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Who Uses These Guide-
lines?

A successful community depencts on setting, view corri-
dors, recreation amenities, environmental sensitivity,
arc}litccturc, and the economic market. We believe that
the physical appearance of the site, architecture, and land-
scape is critical to the success of any comumunity. Achiev-
inga tlealttly and vibrant image is the goal of these gui&e—
lines. They advocate a strong and consistent community
design vision at Sley Legencl, with architecture and land-
scaping that are reflective of the rural Colorado region.
To that end, we have established this Design Guideline
document to assist you in creating residential homes and

lan(lscapes that are consistent with this goal.

How the Design
Guidelines are
Organized

These Design Cuidelines provicle prospective builders and
lot purctlasers (anct their consultants) ' with a clear state-
ment of the (].esign Principles and Guidelines for devel-
opment within Slzy Legencl. The clescription of &esign
Principles, coupled with specific Design Guidelines are
intended to assist in the identification and implernen—
tation of a strong, consistent design direction and level
of quahty. In aclc]ition, a variety of graptlic images have
been assembled to assist builders and lot purchasers (ancl
their consultants), in the &esign of homes and landscapes.

After reviewing this document, builders and lot purcllas—
3

ors (an(t their consultants) , will have a clear and concise
clesign direction and the 12now1e(].ge necessary to produce
creative and aestheticaﬂy pteasing Site Planning, Axchi-
tecture, and Lantlscape concepts. The intent of these
guiclelines is to encourage creative individual site plan—
ning, architectural, and lan(lscaping statements, that
when viewed as a whole, produce an equaﬂy outstanding

community environment.

These clesign guidelines are to be used ])y builders and lot
purctlasers (and their COnsultants) , developing new homes
within Sley Legenct. The (lesign gui(lelines will also be used
1)y the Slay Legend Design Review Committee (DRC) rela-
tive to propose(l development and conformance with the
Town of Gypsum’s Development Code. However, confor-

mance with the Town of Gypsum’s Development Code
shall not be the responsil)ility of the DRC.

The clesign review process encourages a tngtl level of design
quality and continuity within the overall community, while
providing the ﬂexi]:)ility needed to encourage creativity on
the part of builders and lot purchasels (ancl their consul-
tants).

This document is divided into six major components that

include:

1. Introduction

The Introduction component outlines the Purpose and
Intent of the Design Guidelines and describes how the docu-
ment is organized and who is the ultimate user. Included is
an explanation of legal provisions i.ncluding Conflicts With
Other Regutations, Waivers, Amendments and Supple—
ments, and Approvals.

28
2.. Architectural Precedents

The Architectural Precedents component presents
various architectural vernaculars or movements that
have influenced the design of rural-oriented lmildings
located within Colorado. These regional architectural
influences, which include the cabins and loctges of

the Adirondack “Great Canps; the structures of the
National Park Service; the utilitarian Mining Camps of
the Far West; the Ski Resorts of the Rockies ; and the
Ranch and Farm compounds of High Prairie Colorado,
have been documented in an attempt to provicle build-
ers and architects with the inspiration and historical

influences necessary to construct homes within Slzy

Legeml.

3. Environmental Settings
The Environmental Settings component outlines the
establishment of four distinct Ecotones that encom-

pass the physical environment of Stzy Legend. These
Eeotones, which include The Bluff E&ge, The Upper

Reaches, Middle Woodlands and Washes, and Down
Vaﬂey, are characterized 13y distinct environmental
settings exhibited lJy varying topographic conditions
and plant life that create unique settings {or varied
architectural expressions. The intent of &ocumenting
these Environmental Settings is to match each setting
with harmonious architectural prototypes that integrate
seamlessly with the ptlysical attributes of each environ-

mental tableau.

4. Site Planning
Site Planning gui&elines for Stzy Legend are clesigne(t

to promote and preserve the rural character and ambi-

ance of this community through the sensitive siting




and location of homes within this unique environment.
The Site Planning component includes creative design
criteria that encourage the preservatioﬁ of significant
native vegetation, natural physical fcatures, such as rock
ouleroppings, and topography variation, while en}lancing
views to surrounding open space amenitics and off-site
features, inclucling views of the Vaﬂey and distant moun-

tains.

5. Architecture

The Axrchitecture component  is concerned with the
design and aesthetics of the single £ami1y detached home.
This component deconstructs the single family detached
home into a series of architectural elements (e.g. Build-
ing Massing; Roof Form; F‘agac].e Articulation; Columns,
Picrs, and Posts; Building Materials) and applies Prin-
ciples and Guidelines tailored to addressing specific
Aesign issues. While the design criteria contained in this
component applies to any architectural style, certain
l)uilding characteristios incligenous to rural Colorado are
advocated. (see Axchitectual Preci(lents)

6. Landscape Architecture

The Lamclscape Axrchitecture component contains
clesign Principles and Guidelines tailored to a(l(lressing
issues specifically related to traditional Merchant Built
and Custom lots and there transition to acljacent lots,
open space, and the streetscape. Various elements have
been formulated, inclu(],ing, Native Lant].scape Preserva-
tion, Bnhanced Landscaping, and Fences and Walls to
name a few. These guidelines are designed to encourage
front, sicle, and rear ya,r(]. 1andscapes that complement

their immediate setting, encourage privacy, promote

p)
streetscape continuity, and contribute to the overall rural

Colorado 1andscape image.

Conflicts with Other
Regulations

In addition to these Guidelines, builders and lot pu.rchasers
{and their consultants) at Sky Legend are expected to meet
all the criteria established by the Town of Cypsum in rela-
tion to the Town's Development Code.

All development within the Slzy Legend COmmuni’cy shall
oomply with the codes and regulations of all Local, State,
and Federal bodies and agencies, incluxling, but not limited
to, the Town of Gypsum. Al clevelopment shall also comply
with the Declaration of Covenants, Conditions, and Restric-
tions (CC&R’) adopted for Sky Legend.

The Sky Legend Design Guideline document may be more
restrictive than, but does not superse(]e or modify any exist-
ing City, County, or State codes or ordinances. In the event
of conflict or cliscrepancy, orfor subjects not addressed herein,
the most restrictive standards shall apply.

Waivers

The Master Developer {Sky Legend, Inc.) or DRC shall
have the rig}lt, from time to time, to waive, at its sole
Jiscretion, any provisions of this Design Guideline docu-
ment as may be a.pplic(l to any spcci{'ic site, architectural,

or 1anclscape plan. No such waiver shall be construed or

Design Guideline document, or of the same provisions

as to any other party.

Amendments and
Supplements

This Slzy Legencl Design Guideline document may,
from time to time, be amended or supplementecl I)y
the Master Developer (Slzy Legend, Ine) at its zole
discretion. Any such amendments shall be applical)le
toall development plans that arc sul)scqucntly submit-

ted for review and approval to the Master Deve]oper

(Sky Legend, Inc.) and DRC.

Approvals

Unless otherwise explici’cly provided herein to the contrary,
all approvals shall be in writing and may be granted or
withheld at the sole discretion of the Master Devel()per
(Slzy Legencl, Inc.) or DRC. Any approval putsuant to
these Design Guidelines does not constitute a warrarty,
assurance, or representation ]oy the approving party; and
the approving party shall have no lia})ility as a result of

such approval.

! held to be a waiver of any provisions of this Slzy chcn(l :
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During the late nineteenth century and ear]y twentieth century,
wealthy families constructed both simp|e and elaborate vacation
cabins and cottages most notability in the Adirondacks that came
to be known as Great Camps, Bni?l’, constructed, and ornamented
uli]i?_ing natural in;hgenm:s materials, Great Camp architecture
was cieaigne(l to reflect the natural environment. Spurm:] on I)y
a growing and affluent middle class with leisure time, summer
camps, spas, hot spring l'lul.cls, and seaside resorls were &xjgnu}
and constructed to extol the virtues of clean air, water, sohl'urlc,
and wilderness itsell!

Great Camps were l)q)jmuy com]x)m:l asa collection of individual
}miltlings, such as cook and bunk houses that accommodated
separate functions, (Imignrxl to prevent fires from spmacling
from one structure to another. The entrances to Great Camp
]:n.ul(.].mgs included stoops and covered pom]ws that were Jesignod
to “announce” entrance. Roof forms rangml from a‘ieq}]y pib.:lmt]
a]pinc clcsigns, intended to shed snowand rain, to shnﬂow—pitclwc]
Swiss chalet roof forms with broad cave 0vex‘|w1gs c]gnecl to
hold the snow as insulation,

Great Camp I’!u.iltlingﬁ were constructed using iJu]igum)uﬁ
materials. Stonework consisted of stones pu]lc(l from the water or
grouu:l near the job site — prunnnlf' washed river rock, fieldstone,
or cut and hewn granite used foundations a.rul Jn.mne
H{(\Llﬁ -T'IIL Inwl "Ulll.i)e blt{ulg Imlﬂm‘.‘i I.Ill.lLl(]l.— ]]l].“(‘[l ].Ogﬂ
cedar shmg!e mdmg, and horizontal mugh—nu“ocl c].‘lpboards that
project a rustic woodland image. Roofs were mnmwnly clad with
cec’arslﬁng]as or sheet metal. Omamentations included the use of
elaborate wig wm:l{, [:wl'ﬁd.‘l: consists of natural limbs and branches
used as decorative Inluslmr{m}, mulLi—]mnc(l wijuh‘yws, window
SI’HIH:Q}S, and omate ironworl.

=Ii-2=

ARCHITECTURAL VERNACULAR

il ).
S (=) _




Yy nt
ARCHITECTURAL VERNACULAR NATI“NAL

PARK SERVICE

The National Park Service (NPS), established in 1916, was
instrumental in creating a and enduring architectural
vernacular ind igenous to the rustic frontiers of the American
West. Commonly referred to as “parkitecture”, the history of
NP8 architecture stems from the roots of the Arts and Crafts
Movement, first experienced in the Great Camp architecture
of the Adirondacks. National Park Service Architects of the
early 1900's borowed freely from the emerging “back to
nature” movements related to the Craftsman, S]'ling]a, Prairie,
and Mission slyl?s of arcf‘l.itecf.me, often with unclurl)«'in
European chalet influences. What wenh.mﬂy evolved was an
A{.me:i.can amlﬁtcchujtl w]l:'tﬁcthﬂar that embodied the jflimism
of an emerging populace hell bent upon experiencing the “great
outdoox:sf:)g[ the American West.

" ] The stylistic uniqueness of National Park Service architecture
Spark: arcesber is bom out of a plﬁ]osopl‘sy that l:ruilcli.ngﬁ must hanmonize with
FLOOR PLAN ek the natural landscape. The intent within mountainous settings
:b oy, Fidge Shie 3 was to consbruct structures composed of natwal indigenous
| 'TLEE ;‘“" * { materials such as massive hand hewn t , generous
Woouoht 1ra i W ¢ '? :‘5 o - o stone boulc},crs, elaborate ironwork, redwood and cedar s]\ingle:‘.,
§E e 00 far T e e = -'"SJ‘_ o o and gnarjed tree limbs c{osnﬁnecl to harmonize with the natual
12°0 Log. ..—_a:tgb=: ]b R R 1) e environment. To accomplish this, these materials were commonly
0 #Log 2| B 215 o 1 3 Sl.l.. ﬂ%‘ over-scaled to insure that the structures themselves would not be
] 3 : e e - unmas.onajaly under-scaled in relation to surrounding large trees,
Inj=cl 'Pﬁﬁ’ﬁi‘:" # T h : rough terrain, and vertical cliff faces. NPS roof structures were
a— _ L [Finish Grade Fin Foor lipe also robust. Heavy walls of stone and timber, as were isite
= 1= T to harmonize with the natural environment, were crown with
-?:":Lﬂ::’ :‘I "’LF:’:_:"‘°I1:|“‘ FRONT ELEVATION ample roof forms and materials of a related character and scale.
“3 P Gable beams ends were uwmichl; eave lines le.l{, and roofin

J materials appeared comespondingly E:eav_v and durable. All 15
— 5 these clements were combined and orchestrated to match the

grdncleur of their natural mmuumlings.
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During the nineteenth century, many young men tmupad west
to claim their fame and fortunc in the mining camps of Colorado
and the Far West. Loolzing for a better life, men czmgl)t up
in "QOH fo\mr", uprootcd friends and f.:lmi]ies, and rushed to the
golcl fields of the American West in search of placer (surface
pilnning) goltl Once mining went um{ergr(‘mnd, il was no ]nngcr
a one-person operation. Instead, mining became an exhemcly
expensive proposition that required roads to be built, buildings
(assay offices, blacksmith s!‘nops, stables, }Joarding houses, and
sa]u(ms] (:urlsl.'mciul, boilers hauled in, shafts to be (lug, hoists
to be installed, and mills assembled. In essence, mining camps
had to be built from scratch, \lsua“‘y in remote mountainous
environments with extreme inpngrap]tic conditions, thus

becoming the overnight “boom towns” of the American West,

The architecture of the American mining camp was (']uny
utilitarian. Mi.n.i.ng structures included head {mmes, a steel or
timber A-frame structure supporting a sheave wheel Jﬂsignec[ to
extract go]cl ore ]Jy cable; mill houses nmnge&l in cIesc‘ertcling steps
on the slant of a hil{siclu, constructed of timber and clad with wood
board and hatten or corrugaiecl metal &esignec] to process raw ore;
and aerial bram towers, constructed of wood timbers B.mcl{:)njng to
dc{y gravity, with heavy ore-laden buckets traveling down the cable,
pqumg up the ]jgl'lfer ore buckets loaded with supp].ies, imuicauy,
these tram structures would become the precursor to the modem
clay ski lifts and gouc'o]as of the American ki i.uc}ustry.

&I-4=
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RESORTS

The origins of ski lu(lges and resorts can be traced to the European
Alps of the nineteenth century. With the start of tourism in the
Alps, European sightscers would visit the mountain villages of
Switzerdand in the summer months to view the wonders of nature,
experience the pristine alpinc environment, and thrive in the rarefied
air. E\.mhjaﬂy, travelers would over-winter in the Alps, leaming
the new fashionable sport of slziing.

Driven ]Jy the 1928 Winter O'ympics Games, St Moritz and other
ski resorts would attract wealthy tourists, with skiing immenging as
the n.;u.inhmnliaj sport atlracting an urban dientele. After Word
War 11, servicermnan reburning {rum the Eumlmn t]*neater. maost
11{;[211]!}!' solders from Colorado’s Tenth Mountain Division, would
:ulupl. the European sk aesthetic l'ly tluvuluping American ski resorts
such as Vail Colorado, which resembled the Swiss \n.“agw and ki
resorts of the Alps, most noﬁcca]’)ly Zermatt. These (:arly American
ski resorts, mimicked the European ski resort image by creating
chalets characterized by stone and Gmber {acatlm, small shuttered
wimlows, low-pitclwd :oof:s, wide eaves, and eiai)omhe'y carved beams
and balustrades that added to the charm of these earl'y ski ]rx!gcs
Eventually, however, the ski lodge aesthetic would evolve to the use
of more inc[igonnus architectural sty]es. These stylas included eki
resorts that .ulopl:et} the Natural Park Service model of the Great
].odge, characterized L‘-y monumental stone and timber structures,
to lel;empmm}r Cmntexlua] ﬁ't.a])]i.a]'lmenl:s, ﬂucll as szs!clnc,
that would nr}.npl a Colorado Mining vernacular mmposarl of })urly

dimensional timber brusses, sl.lmly steel head [mmas, comlgalal

metal, wood board and batten si(ling, and stone foundations.

{
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&FARMNS

The Western Ranch House was historically a practical, dusty, and w 4 { LA
mglmuomus 11omesbeac]. a p]:acc of hard work and scant leisure. N . t | ! L :

T1'1e l!tslgl‘l (}F 1}1& K’am:ll ]'{Uum cma.nalu.l [ml‘.[l |.l’ll3 mrrla'.ng / o i
cattle ranches of high prairie Colorado and the mountainous ]k IZ 1

dude ranches that punctuated the Western Slope.  Ranch . g . SRS 0
s o b __J_M\\\\\\\“\Mwm N
ndscape responding to varying environmental ar imalic

conditions. Low rambling covered porches and verandas
oftentimes characterize the Ranch house, transitioning upwamls
to two-story building masses. Historically, Ranch houses were
In-acﬁmi, l)ci.ug oomposed of materials that were nearest at hand
including stone, vertical Llonr[; and hatten sir‘]ing, mugh-huwn
wood posts and I)eams, and 50&, metai, or shake roofs.

The (]esign of the Westem Farmhouse was influenced ].!_\l'
environmental conditions and the advent of the railroad.
During the mid 1800's, modest Farmhouse dwellings were no
longer restricted to local materials. Instead, Imuzy itemns used for
construction, partim]ar}y Jumber from distant sawmills, could
be moved rapi.v.uy and cl'leaply cw:rl.cng distances via the railroad.
Thus, homes hac]il.imm]ly built with heavy matexials, such as Iogs,
stone, or }'Il?avy hewn frames were ]xmg abandoned forstick-built
wooden Farmhouse dwcu'mgs. These (Jwv.]ling were constructed
witha ]ig}*xl' f:ramc, ocmmcnly covered with horizontal c|apl:oax(|
si&]ing, cap}xﬂ l)y metal roofs, and characterized lay the iconic :
Biow-slnng mp—amlmc] front poml'l —_—

—
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ENVIRONMENTAL,

SETTING

The Bluff Ec]ge environmental setling is characterized l!)r
severe topography that is perioclical]y interruplec] 1'.-y rock
outcroppings and intermittent stands of ]cw-growing

conifer trees. The severe lerrain, characterized })y steep,
roc}ey, inclines and poor soi]s, creates a local microclimate
that }\elps sustain a Bluff Edge ecosystem that has ar!apted
itself to this unigue environment. Tllrough the concept
of pIant species adaptation, a variety of p]an.ts, includiug
Junipers, indigencun native grasses, wildflowers, BﬂgB]"l"llB]‘l,
and Pricle]y Pear cactus have suucess[u]ly a[!.aple:l to the
Bluff Lc'gc environment. To harmonize and preserve this
sensitive natural setling, careful attention shall be given to
using Indigenous p}anl materials ciesigned to inlegrate with
this unigue Bluff Lclge environment which is lﬁighly visible
from the val]cy l:ol.tom, helow.

The Bluff Ec]ge ecotone is dominated Iay extreme s]ope
conditions that are ini:mnf'y difficult to rlevelop without
sensitive (lwe”ing siting, placement, and tleaign. Homes
located within the Bluff Edgc ecosystem must harmonize
with the natural environment. Thisis accomp]isi‘led ui'ilizing
sensitive grading tecl-miqucs that create little site disturbance,
muple&l with the use of inc]igcnous l!uilc]ing materials, such
as stone and vertical siding, that harmonize with t]'le natural
environment while accentuating severe s]upe anglas.

~I-2=

PROTOTYPICAL ECOTONE
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Severely sloping bluff edge presents challenges Bluff Edge ecotone
to clwe]opment. The B]u[f Edge ecotone creates dominat I)y]uniper
opportunities to establish rugged Colorado mining and woodlands.
utilitarian architectural vernaculars that harmonize
with extreme s]opc conditions. Homes should be
esigned to ste down the hillside utilizin

staggercd EuiHing pads designcd to absorE

hangen.
G Bluffs with steep

drapoHs give way to
1 ¥, wide noramas o
; - the va ey below.
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Rock outcroppings create distinct focal points.

Native gra;shnds give way to meandering drifts of sagel:rus]m
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—Tower element mimics Colorado mining
vernaCu}arS

Rusticated mrrugnt'a(l metal roof projects a
rugge:l rural architectural image

—Vertical board and hatten sidi ng mimics the
W:rti.cality of the acljaccnt conifer woodland

Single-story building mass functions as a
stair-step to upper-story building masses.
The home starts low at the e:fgeg and masses
towards the center

Substantial wood posts and brackets project
a rustic image

Front pm‘ch pmvidcs a semi-private
transitional space from the outside to the
indoors,

_‘Simp]u window divided by a cruciform adds

clmrar.:tcr to the gdlllt: ent

Metal canopy shades upper story windows
while reiu;orcing the the mining veracular

| —Vertical siding reinforces the vertica[ity of
the slupa

U pper story lmlcouy projection d(l(ls visual
relief to the facade

i —Individual floor levels absorh the grade
changes within the structure

~Rustic corrugated metal siding forms a base
or {:etleﬁlal that anchors the home to the
s|oping gmund p}ane

_————
ARCHITECTURAJ,

CHARACTERISTICS

Axchitectural Image:
* Bluff Edge architecture oftentimes imitates Colorado Mini ng vernaculars,
y r‘]esigm!(! to conform to rugged sloj ing site conditions
* ge itarian materjals im‘]u({iug rusticated mxmg.ulenl metal, stone, and
dimensional timber enforces the Mining vernacular.
= Utilitarian hardware i ing iren strapping, g k lamps, and rustic
raof materials, such as st.mding seam mcral, project a rnggmL rural image.

Building Massing:

* Vertical-oriented tower elements reflect Mining]-!r\:l'lil(.'l.'lu!-!l vernaeulars,

. Huii«ding masses are often a collection of subordinate shed ",1 | 2

& Vertical-ariented lnu'r‘ung miasscs steop down the bluff mEg{-, mnFnrmi:ug to
severe topogra, shic conditions.

* Strong terraces Lmuiug hases l:l'.!fl\pﬂS(‘(! of stone anchor homes to llwgmunr]
plane

* Stone rimneys, lapering inwards as l.!r.')' rise upwa nts. oftentimes add vertical
t.'mpi\uis.

Rool Form:

* .‘°1|:|ti||||: roof planes cump]cmcnt the collection of ]miHir:g volumes.

L Shod and gable !'omE forms mimic the slope of the site.

* Roofs are oftentimes characterized by shed roof shapes that mimic Mining
architectural vernaculars,

* Roof pitcl\cs are moderate to steep, rl-"m‘.lills Il)l]ﬂsmlr]lir conditions and the
vertically of adjacent Juniper woqx“.mds.

* Roofs are typically punctuated by shed wall or roof dormess and roof monitors

* Faves are urlwltim-_': enclosed with substantial double fascia boar

Covered Entries and Porches:
* Single-story covered entries and porches function as transitional elements or
stair steps to upper-story building volurmes.
* Covere reczeways otbentimes connect homes to detached garages, mirnkl:':r.g
mining structure catwalks and mine shalts.
* Ample covered ?orrlml ?m\.‘in]o,‘l pL‘\Irorm ;rsnmhjonr entertaining, m.—inlizing.
nh.l“ 1S e,

Structural Elements:
* Substantial dimensional timber posts, l'nmms, and brackets project a rustic
utilitarian image.
* Ample Jir{go beams support .«Ilmly pih‘l\n] roof forms.
* Substantial stone piers support tronk pun-]ms and rear decks.

Wimlnv\:s and Doors:

* Windows are vertical or square in s||a1n-. cnm:nonly with the square or upper
sash ol a vertical window divided into a simple crucitorm (4
* Ribbon windows commen y clustered into odd groups ot three.
* Daors Lypi:a”y characterized |sy s:mp]c wood stiles and recessed vertical
ras
* Corrugated metal awnings oftentimes shade exterior windows and doors.
* Windows commonly defined by wooden lintels {ahove) and sills (helow).

Bui](liug Materials and Color:

* Matural treated buildi g materials includi UJ'
vartical Lx.mi and batten, and tongue-in-grove sic];'n,.f.

* Ample stone foundations, a jcrmu‘sanc hor the home to the ground p]nm:.

* Vertical corrugated metal used as a siding material reflects C‘aﬁ\m:h"b Mining
heritage.

L Buildﬁ:g colors are corrlmcrl|y associated with nntuu”y stained wood
Furtaces.

* Corrugnted metal roofs and wall cladding ave left to weather naturally, turning
a rusticated rudt color,

* Bright colors are used spnrir:ghr to aceentuate window frames and muntins,

| l]ml‘mr, stone,

[
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EENVIRONMENTA]L,
SETTING

Moderate to steep topographic conditions that occur within

a lorested ecosystem characterize The Upper Reaches
environmental setting. The steep forested slopas, pu nctuated
]3y drainagc rivulets and swalcs, create a local microclimate
that Iiclps sustain coniferous p|ant materials, such as
Penyon Pines, in addition to tuffs of native grasses and
sagc})rua!‘n. To emphasize and preserve this natural setting,
careful attention must be given to ]imiting site disturbance,
preserving significant native vegelation, while establishing
introduced native plant materials &esigne(l to integrate with

the natural environment of The Upper Reaches.

Avrchitecture located within this ecotone should be designed
to contribute to the sense of [:]at:e connected to the natural
environment of The Upper Reaches. The goals is to use
robust (.chil.'a]t'—,'(.l nmlcria]ﬁ, Bllci‘l as lwavy stone 13011'(]01‘5,
Iargc oversized tinﬂ:urs, thick Fascia, and rustic roof
materials that can compete with the granrjvier of the natural
environment. chl]iugs must be designed to accentuate
the mgged timbered nature of the site ]:y designing homes
that refllect steep tnimgrnpll ic conditions and the vur{ica]ily

created ]:_\,r dense stands of Penyon Pine trees.

~111-4 =,

PROTOTYPICAL ECOTONE
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Stecpiy sloping topography
creates opportunities or
mountainesque architectural
vernaculars, w l:'[cl}}" sl‘eeply
[Jil:(:he:l rm)[s mimic the existing
s]opc condition.

Intermitant
clearings provide
panoramic views
to the vaney
{qur l)ulow.

Drifts of sagebrush give way
to tuffs of native grasses
and rocky slopes.

Pr_-nyml Pine trees prerlnmin.ztc
the Upper Reaches ecotone.
Architecture  shou mimic
and be sympathctic to the
uerﬁca}ity created l)y the
tree  drilts.  Axchitecture
should be robust and lucarly
designcr] to uomp]clm:nl this

ruggcd environmnetal setling.




PROTOTYPICAL

ARCHITECTURE

- O —

A
Steeply pitclleni gal:]e roof forms mimic the
slope of the site

Substantial  dimensional timber truss

elements create a ruggul image
—~Ample double fascia board

Window muntins and mullions create
individual window panes

_Substantial stone c[!imne}f reflects the internal
ue box tapering inwards as it rises upw.mls

& Substantial stone piers pm\ride ample
support for the outdoor deck anc]mring tlhe
home to the ground plane

— Timber corbels support [m]c:uny projection

— Qutdoor deck [u”y integrates with the

Spm'la arvestor mimics the pilc]\ of the roof
[ stcepl)f pitclm] gnMc roofs shed snow

i —Battered stone chimnei functions as an
armature, puncluating the lﬁufsuape

T Ex]]mﬁml Jimensinnal tim lw.r bt-.nms, trusses,
and rafter tails project a ruggﬁl image

Stone base functions as a natural extension
of the graum] p].:m:

-Building  materials  including  stone,
cm'rugﬂietl mu{ﬂ!, and cedar Sh{l‘lgrns create
a rustic mountainesque image

BEBemm—m—m——=——=—
ARCHITECTURA]J,

CHARACTERISTICS

Architectural Image:
* Architecture is reminiscent of National Park Service structures found in
a|p'mu environments.
* Structures are reflective of an atpim' environment characterized }lj’ slron,
building forms that respond to rough physical site characteristics and :-\nﬁ
<l ilkl.l?'c conditions.

* Use of unrelined materials such as natural slone, xuugl‘hlwwn posts and
heams, and wood wall \:|.|drfing is reflective of the natural A]pinu satting.

Buildin Massing:

* Buil ing volumes emphasize both vertical and horizontal masses.

* Building u.asmc.,,-fgnn to the natural contours of the site, stecping down
in a stajr-step fashion to absorb grade changes.

* Stone foundations function as a natural extension of the qmund p|nnc,
Iniidly ane}\nring the home to the earth,

. J\ayn!mclrin\' ]-mi]r]ing forms with a variety of articulations adds visual
interest to home.

Roof Form;
* Large gaHu roof forms with ms\htp[c roof planes are dominate.
* Roo pitches are moderate to ﬂlr_'cply pilcimd, wﬂm:ling the \‘ﬂfli(‘n]il}' of
surrounding Pinyon Pine forests,
* Roof forms mimic moderate to stewp nluln- .mg|rn.
* Gabled dormers punctuate the roofscape.
* Faves are enclosed ]nly substantial double fascia hoards.

Cmcmd EI]'.I';QS -'Il'l(l PI'H‘CIIE'S:
* Substantial ;\Hﬁl orticos accommaodate llnuply recessed entries.
» Sing]c-slm_v coucmﬁ purchcs function as transitional element to |-|r\_£cr two-
story l:lui]lling masses.

Structural Elements:
* Large, g ed dimensional timber posts and beams project a rustic image.
* Suilﬁl-‘\ll“:ﬁ dimensional timber ga le end tresses p!l‘liﬂtlliﬂ-\’ﬂ. promoling

an alpine mountainesque image.

* Am L-'l imensional timber ridge beams support moderate to steeply- pitched

root forms.

* Robust stone piers support front porches and roar decks.

b Exposud rafter tails project a lLI!!b‘EII .1|pi:u- image.

* Dimensional timber corbels support mnti]e\'m‘n:] hui]l‘]ing projections.

* Timber brackets support deop roof rakes.

Wintlows ﬂﬂd DOOI‘S:
* Windows and Doore reflect the architectural style of the home.
* Windows are mm:non])' Vcrlica”y-orinnletl w]iﬂ divided lites.
* Modern harizontal slider windows are not conducive.

* Doors are h ingdl, swing-oul type French doors.

Builr.ling Materials and Color:

- Naturai, unrefined h\liHing materials inc]m|ing stone, dimensional Iiml:h.-r,
and cedar shake s ing are prevalont.

* Vertical hoard and batten and ton gue-in-groove s'u:ling reinforce the vertical
sub-alpine image.

* Rools are comnwn]y r:omposr.'r.' of thick ruggcd cedar or concrete shakes,
(which mimic the appearance and color of natural shake roofs), standing
seam metal, or rusticated Cormgalcrl metal.

L Hniumgeo!nm include the natural browns associated with wood ni(‘ins and
timber structural materials.

* Natural wood stains are characterized Lny |Jr|:|‘. rich earth tone colors such
as alive and reddish-brown.
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HOODLAND

EWASHES

=
ENVIRONMENTAIL

SETTING
n]e Mlcl:“e Woodland an& W }1:5 ecotone is t.}umd:mz.ccl asa

transitional zone located between the Upper Reaches and lower-
I)'ing Down Va"e)r and Bluff ECI.QE environmental areas, This
ecotone is characterized lyy an Lwr-::‘:anging toimgmplxy that is
(|islinguisl1ec| [)y moderate to gent'e slr;pes that are oftentimes
[Jum:ltmtcxl l}y rleep washes and c}rainage swales. In addition,
the Middle Woodlands and Washes ecotone functions as a
inte‘rmecliary region characterized by a melr‘iing of Pinyon Pine
and ]uniper forests that creates a unique microclimate that is

ualpa];]e of a::c(:mmmlnting varying p]anl materials. The p’ants,
inu]u(lixlg Junipers and pinyun Pines, have successfuuy zulilple(l to
this ecotone, creating a diverse ]ayering of native coniferous trees,
sagebrush scrub, and indigenous grasses.

ch'!ings]ocateclw'ithint]1eMir]d]eWnnA]anclmﬁWas]weseco{one
must be tlcsignocl to accommodate varying tnlxagrapl'lic conditions.
Sites should be scnsiiivc])r gratled to create a scrics of stcppccl
buiikling peds capable of absorking dlopes. Mile Woodlnd and
Washes architecture should be cIesigncd as a transition from the
vertical-oriented siccp]y pitc]w& dwcﬂings of the Upper Reaches to
the luw-sll.mg spmw]ing roof forms associated with Down Vallcy
architecture.  Middle Woodland architecture should also be a
reflection of the natural environment characterized IJy the use of
iur]jgenous forest-oriented Imilding materials, such as stone and
wood shing]cs that echo sunmll'ndmg coniferous forests.

~II1-6=,

PROTOTYPICAL ECOTONE

R

wit]: l]lc Juniper woodland

ecotone botween the Upper
Reaches and Down Va

an(‘] Blu” Lc]ﬂe endav&.

Pine coni{emus Var ing anogmpl;ic mm‘l{tions ]un iper mx"am]s create a flcmm — Wa &tlr% z\m{ (lralnage ::wa]t.s sl‘u:lu]cl
acaru]css!y inuﬁl(iin moderate e:]opus and thicket design |lna,m.mlwumgs be pmmrm{ and
[,,u“y waflxcs create clm“cngcs to and encl obcglmdr]mg sites. riparian oriented
transntmna] development. Custom Homes natural stone.
sho cr be tlomgnm-] to conform

to thc natural topoiaphy of the
site, characterized y staggered
tu]llmﬂ ads that step down

the hillside

scrub gw:: way to native

Veﬁelntinn and

Panoramic views of distant

Drifts  of sageiarusla ’—mountams and the va”cv

oor are rlynamlc Bmng

gmlam:l searings. masses must be tucked into

the hillside a”uwnlg over-
ruuflup views.




PROTOTYPICAL ARCHITECTURE

l o
— O

“Decorative bpil{ll arrestor punctuates the ci‘limm‘y cap

Decorative gal'!lt end ornamentation

timher  hracket

overhanging eaves

— Dimesional widely

support
§i—Horizontal window opening divided by mullions
creates a series of Lhree W:rtic.l"y-uriuntﬂl windows

Rustic building materials such as stone and shingles
project a rustic image

—Sing lorr covered porch  functions  a a

transitiona
story building mass

Exposed rafter tails creates a rugged image

Substantial woed box column supp(srlml Isy an amp]e
slone picr

a1— Ornamental balustrade reflects the architectural ;ky]e
of the home

Stone Cl’l'mmc}' terminates the roof top
-Ma&cmtcly-pilclwz; roof forms shed snow

Shed wall dormer punctuates the roofscape

Buillling terials includi hingl Ji ional

timber, and stone project a rustic image

'_Singlc-ﬂmy ]'vuiHing mass functions as a transitional
element to upper-storics

|

l-in "camp” porch a p!al‘nrm

for sm:inii:ing, entertainment, and Tcisum

Substantial stone pier supports the projecting halmny

clement or “stair step” to the second-

[==———— ]
ARCHITECTURAL
CHARACTERISTICS
Axchitectural Image:

* Architecture is reminiscent of historic Great Camp structures found
within a forested camp gmum] sa'llirlg1 f

* Lodge tacilities anc associated outh such as cook} are
oftentimes clustered {umlinﬁ]wllum{l compounds.
* Structures are reflective of a forested envi ically charact

ized t’y lmil:[ing masses that n‘sponatovarymg Iopgr:rv!tm:nm!itimm-

and undulations that inchude moderate slﬂpﬁ an l‘]eep washes or gullies.
Usaof rustic land-oriented malur'na]s, im-lul]ing stone [uuuj.‘!ions
and cedar sl hingle siding rellect a mountainous image,
Building Massing:
. Om-sloryBlni]dinge[omenls such as covered entries, gi)o:clm-., and dechs
unction as transi nents to upper-story building masses.

S Mb\de]»r:g. ‘m:ﬂq-uﬂinmﬁ:uﬁwﬁh%ﬂkwwﬁm

* Building etrical with the occasional formal
symmet rical ]'miH'mg [T S
Roof Form:
. 1\“uidyr.l(wwingnx1{ﬂnm ml{m—gﬂha&lmﬂuldmd irvheeest

* Structures are typic.l”y characterized lay maderate to Inw-pilc]‘\m!
e arms.
- gﬂ“!!l‘llb‘ ga]L-mu{ ﬂmmmrim.\&ﬁqi:m“y Largre evwes sl nlLﬂM-Imuga.
* Roof! pos ane ¢ I Huaded yg.u’Tx: or shed roof dormers.
* Gable ends decorated with ;]:ingh,-;, latticework, or vertica
Covered Entries and Porches:
* Covered entries an pon-lm-; are ample, providing semi- private space
o mF.lruut-lfor Livil
* Prmqws are oftenti in, d
facilities in a sheltered environment.
* Decorative and arnamental front porch and deck balustrades reflect the
architectural siy]t- of the home.
Structural Elements:
* Battered stone piers composed of washed river rock, oftentimes support
rustic wood posts or box columns.
* Stone piers tunction to anchor the home to the gwund p|.mc.

ttens.

igned to house outdoor dim’ng

* Dimensional Iir!\lx'rIE:sls\, beearns, and brackets suppart wit]c]y over-
%,

l.iln“i!l caves l\llll £abl 3
= Expose rafter tails project a rustic rural image.
Windows and Doors:
* Windows and dooms rellect the architectural uly]e of the {jwu"ing.
* Horizontal window openings are divided hy mullions into a series
vertical-ariented ribbon windowe.
* Ribhon wind il hustered into odd Jgumupso{llnm.
* Vertical dau”c-l:uni winf,]cwsmca:mmo:u_ with Ilwuppcr sash Lc;r!g

ivided by muntins (3:1),
* Doors are typically hinged characterized by wood stiles and recessed
wrtica'pan ing.
* Modern horizontal slider windows and doors are inconsistent with
Woodland architecture,
* Lintek i urabone -d.ni\-a\,vi:an"ynwwih:gwimlcwtming
Buil:l;ng‘ Materials and Color:

* [Dwel ingcmm:mnlyclaxl with \\-\Llr&]l:rlg]t,-siiml arestained with a clear
coat ora l]u-;l rich earth tone color such as olive, sage, or dar brown.

* Stone s sometimes used as o base maten tons amed st rlm:ru.

* Rools ly clad wit shakes or positi hi gl

* Trim elements such as window Immﬂ, box L'olumus, BAVEE, and rafter
tails are sometimes p.\'mte(l with a n:nlp’nmu:ﬂary color that contrasts

with the field color
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DOWN

VALLEY

Eaa—————
ENVIRONMENTAL

SETTING

The Down Valley ecotone is dominated by a sweeping,

broad flat plateau or hench located within the south-
eastern portion of Slay Legcnd, with clyna mic panoramic
views of distance mountains and va”cys. With little
s|ope or topographic variation, coup]ctl with a lack of
significani ]arge-scalec] vegetation, the Down Va]]cy
ecotone is hig]a]y visible and cxpnsct], The Down Va]lcy
ecotone is characterized I:)r wide expanses of ]uw-lying
sagc}smsl‘: scrub and native grasslands that create a
horizontal ]an(]snapc image. Introduced 1an(lscaping
located within the Down V.l'icy ecotone posesa c|1chngc
due to the high visual exposure characteristic of this site.
Introduced p]autings must maintain a low pmi’ilc, similar
to native varieties; u]iimafcly creating a ]am:]scape image

that is connected to the region and individual ecotone.

Architecturelocated within the Down Va”eyeml‘cne must
rcspond to ]arge flat expanses of earth and a vast horizon.
This lmigl'l]y visible environmental setting demands
architecture that is sensitive to the horizontal nature
of the environment characterized 'oy low-}ying l)uilcling

masses that appear as an extension of the ground pfaue.

~II-8 =,

PROTOTYPICAL ECOTONE

k-

Little slnpe ar lypogmpi‘ty creates opportunities for IowAspmwling architecture that ]mgs the
Fround p]anc: The Down \"allcy ecotone embraces Farm and Ranch architectural vernaculars that
harmonize with the horizontal ]andscapc.

Views within this ecotone and dramatic.
Unobstructed panoramas of ]aw~|ying va”e_vs
and distant mountains abound.

T e
A T i .
" v;_:-/.'—,- — =

"’F ‘ E ~Eery.
sl """':z« ‘J{*M 4‘":'\'\&4-.\%”;

Grassy p]ateaus give way to drifts of sagebrush and native grasslands,
typica ”y no Penyon Pines or Juniper trees occur in this ecotone.
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PROTOTYPICAL ARCHITECTURE
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h-

Ranch house starts low at the eu!g(\-s and masses lowards
the center

— .‘\mplc roo{m'crl'mng shelters the ranch house from l]\o
elements

Gable wall dormer punctuates the roofscape

— Rustic gaHr end windews peak towards the conter,
accentuating the pilu!w«l gu'» e end

ted n)zrugﬂlul.' metal roof harmonizes with the
nvironmenlt

- Large low sweeping covered pOI("lI |ImVil|t-a a pldt[urul
for outdoor socializing, entertainment, and leisure

— Substantial posts and brackets supporl the covered
pau-]’! roof
- Stone pier lostal pport Jllllpl\l di ional timber
post, while [\lncliunir!g as a natural extension of the
ground plane

Low and squatty building mass “hunkers down”

l!mlnt‘miziug with the flat expanses of the Vﬂlll.')’.

Ruililing mass characlerized Ly ]ow-pitclwd ﬂa]'l]u wof
orm which Lransitions to the wide covered [.mn.'ll rool,

Single-story covered por\’.'lt functions as o Lransitional
element to the upper-story ].‘uiid'mg volume.

.

Ly P £

S]wsléonr:cr, tuates the
the low horizontal gch roof form.

Horizontal clapl’x\an{ siding accentuates the broad flat

expansss of the Down \-"a]ll:y ecolone.

Low pitched covered porch projects a Down Valley
farmhouse architectural image.

=
ARCHITECTURAJ,

CHARACTERISTICS
Axchitectural Image

* Architecture is evocative of Colorado Ranch and Farm structures
ound within high prairie settings.
* Structures evoke an agrarian image characterized !:y broad and
erlliUc'y [ pto\rile I'u-.htlings that embrace the horizon.
* Use of s':mp‘c building materials such as board and IJQ\!A.‘JI and L'I‘IPv
ol sh]'mg and meta s project a rural ranch or farmhouse image.

Bui]{ling’ Massing:
* Building masses suggestive of utili
tures and outbuildings.
* Down Val ||.'y structures and out L’uill.lings oftentimes clustered
Lo create traditional ranch and farm compounds.
* Buildi 8 | i simp]u orizontal masses.
* Broad singL:—sLnr)' conered pmchcs anchor the hame to the gmm:nl ]'Janv.
* Building masses are ¢ ] ¥ trical comp | of singfe-
story covered verandas that h:lcmpv: upvm;gl; to two-story Lui](lir:g
masses,
ROOF Fﬂl’]'ﬂ:
. L.ugr« -\'nnpll' down-to-carth g.llxllr roof forms,
* Roo ]Jilflwa are moderate Lo ﬂ-:nlh:. u:ﬂl.'cl'lng the horizontal
nature ot Lhe ground plane.
* Gable docmers and monitors punctuate the mohcnpc.
* Roof ovur]-mnlga are moderate to substantial, reflecting the hroad
flat nature of the Down Valley environmental setting.

an ranch and farm strue-

Covered Porches
* Covere pc'rr‘ws are broad and sweeping, fun:!h:nlng as outdoor
iving environments,

* Expansive single-story cove ]1 rches function as Lransitional
elements to two slory Luii(livlg Masses.

* Front porches are aftentimes srap-around in t’ns{liurl. desi
the-corner, creatin por\l'\ ! on mul ip buildi I

* Screened-in porches are sometimes present, creating opportuni-
ties for outdoor entertaini ng.

Lo turn-

Structural Elements:
* Simple dimensional timber posts and brackets support covered
rch elements.
* Stone piers sometimes support porg—|1 sup, r!gosls
or

ot Unnfronmflm'[u:@otl rafter tails project a rural rmhouse image,

Windows and Doors

* Windows are cummoniy vertical in orientation, adorned ||y a
simple cruciform muntin pattern (2:2).

* Windows lypin:.l”y reflect the ]1ilcl| of g e ends, I:mLing towards
the center.

* Horizontal window openings are commonly divided by mullions
into a series of grouped vertically oriented windows.

* Doors are typlc.:‘"y hinged, French type, characterized by wood
stiles and crosshucks.

Building Materials and Color
* Rustic buildin m.llrm'a'mndmlmgmﬂica] hoard and hatten :mi'mg, verli-
cal tongue a 5 J c].l(“ing and horizantal a_]aplsmnls Are common,
. CI.\]\'m.\nl siding rein forces the horizontal nature of the
Down Valley ecotone.
* Roofsan: carrlmur:l’y L'wngx:nsn] of slamling seam mr:(aL compesition, or
corrugaled metal.
=R jented buildi “m|nnsnre Vi lly characterized by rich carth
tones, such as natural wood shades or paiulv.\lw'ﬂ]l vl ivon oxide, llusigmsl
to mimic historic ranch bujl ings.
+ Some bui ings are pdinted while, evocative of classic farmhouses.
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SKY LEGEND ECOTONES

-
e (=) o

— — — - —— T c—
A e "‘l=.|: IOOP LRI i 35T 0e PP AF e,
| '




=S




~IV-2 =

|
PREMISE: Careful evaluation of existing natural site

features, topographic conditions, views and viewshed
contribute to architecture that is subservient to the natural
beauty of Slzy Legen(l. Building siting that grows from
the findings of a thorough site analysis can help shape a
home clesig’n that is sensitive to its natural surrouncling‘s
and contributes positively to the desired indigenous vision

of Slzy Legen(l.

PRINCIPLES
> = NO1 = <

Site homes to conform to existing natural

landforms, avoiding’, when possil)le, significant
existing physical features such as rock outcrop-
pings and native vegetation.

> %Nﬂz B2 ¢

Create building‘ envelopes and preservation

areas designed to restrain development while
preserving the cohesive fabric of un(leveloped
natural areas that weave the community of Sley

Leg’encl tog‘ether.

Y 7 SO
Site homes to preserve views of prominent off-
site natural features, such as views of surround-

ing mountain pealzs, the lower VaHey, open
space, and the golf course.

. ANgE

Preserve and integrate existing native features

into the site, creating harmony between the
natural and built environments.

BUILDING SITING
& ORIENTATION

@ Site homes to avoid natural site features such as
significant slope areas, trees, boulders, clrainage
swalcs, and rock outcroppings.

@ Orient homes to take a(lvantage of surny southern
exposures and block strong cold winter winds.

@’ Site homes to assure the privacy of adjacent neigh—
])OIS.

BUILDING ENVELOPES

AND PRESERVATION
AREAS

@Esta})lish Builc]ing Envelopes for each individual
Custom Lot based upon slope Conditions, buildin
setlvacles, and the avoidance of signh(icant naturj
features.

@ Ensure that all site disturbances take place within
the Builcling Envelope (See Enhancezf Landscape
Area, page V1-6), clim‘ of any l)uilcling seibacis,

except for driveways and utilities.

@ Preserve (or restore, if necessary) natural arcas
lying outside of the Buil(ling Enve]ope (See Native
Landscape Preservation Area, page V1-4) to their
natural undisturbed state.

@ Preserve natural areas lying outside of the Build-
ing Envelope in order to maintain a natural land-
scape appearance, promoting continuity between
individual Custom Lots.

@ Prevent grading, vegetation removal, or site alteration
within the Native Lan(]scape Preservation Area.

@Do not delincate lot lines within Custom Lot
neighl’lor]lomls. Soften the transition from the
built environment to the natural lanclscape I)y
orcl’lcstrating the p]acement of ]wmes, ]amlscap-
ing, and fences.

L

VIEW PRESERVATION

@ Preserve signi{icant views of on and off-sitc ameni-
ties. The visua impact ot a residence when viewed
from other arcas wi]], in the long run, be criti-
ca”y important to maintaining the scenic quality

O{ ley Le gen(l.

@ Site homes to quieﬂy harmonize wit}), not detract
{:rom, the view of a jacent comumon open space
areas, the pu]alic streetscape, and gol{ course.

@ Consider not only views from adjacent on-site ameni-
ties, but also be considerate of cfistant off-site vistas
to the home. When site planning, it is important to
i(lcnti{y the location and extent of views to the home
site as wel] as views from the home site.

@ Icleuti(y and map all important views and vistas on
the required Custom Lot Site Plan.

@ Consider important off-site views to a home site from
cammunity amenities such as roads and the gol course
as well as to consider views away from the home site.




INCORPORATING

THE NATURAL
ENVIRONMENT
INTO THE SITE

@ Dcvelop Custom Lot Site Plans that illustrate how
existing natural veietation and site features will
anced. Use protection devices

be }chservcd and en
such as construction fences to preserve natural
{reatures.

@ Sitc homes around mature trees and large boulders
rather than removing them.

@Locate homes or impervious surfaces away from
areas of signigicant vegetation, extreme slope
conditions, rock outcroppings, and drainagc
swales.

@ Curve clrivcways around trees and large bou](lers, rather
han removing them, or ather £ea{-ures, in order to create
a mcamlering Llriveway that preserves natural featurcs.

@Prescrve existing native vegetation during the
Custom Lot Site Planning stage, ultimatcly
Iimiting the amount of Enhancej ],andscaping
required to vegetate the lot.

@ Idcnti{y and map all cxisting trees to be prcserved
within the [nhanced Landscape Area on the
required Custom Lot Site Plan,

@ Re-vegetate disturbed areas with native vegetation
that have the best chance of ]ong-term survival
and arc the least disruptive to the local ecosystem.

@ I(lenti£y all site limitations on the requirecl Custom
Lot Site Plan inclutling unstable soi]s, utilty lines,
casements, drianagc swales, and steep slopes.

DESIGN CRITERIA

d
(O)-

DRAINAGE, TREE PRESERVATION, & BUILDING SITING

_
A .,
> native or
I ’ N ! similar
< 2 o3,

@ Use native stone to line drainage structures, svmles,
and washes.

Protect
root system

@ Grade Custom Lot tlriveways to generany drain to a
rock-lined ditch or culvert on the up]u'ﬂ side

J———

Existing ﬁ

grmlc

Proposed g‘mde

@ Provide retaining walls to create tree wells clcsigncd to
preserve existing trees

Prevailing/ -
Wind

Trees

Preserve natural arcas (Native I,anclscape
Preservation  Area) lying outside  the
Building Envelope.

Preserve natural drainage swales.

Hstablish Building Envelope / Fnhanced
T.andscape Areas for cﬂcll Iot.

Preserve existing significant vegetation.

Preserve conifers to moderate scasomal

winds.

Site homes to maximize off-site views,

avoiding signi[icanl vegetation.

Site homes to harmonize with natural gra(le

Clwnges.

Provide new inc{igenous Iau&scaping to blend

seamlcss]y with the natural environment.

Create earth berms Lo screen parleing

aprons.

Curve clriveways to avoid native vegetation
and rock outcroppings {o][owing the natural
grade of the site.

~IV-3=



GARAGES &

=IV-4=,

REMISE: The design, orientation, and siting of drive-

ways and gdarages should blend llarmoniously with the
main house structure and natural environment of SIQy
Legend. The garage entrance shall not be the primary focal
point. Insteacl, every effort should be made to effectively
minimize the presence and direct view of the garage open-
ing and parlzing‘ compouncl visible from the streetscape.

PRINCIPLES

, ANt & ‘

Sensitively integrate driveways that provicle
access to individual Custom homes with

p}lysical site elements and native vegetation.
M <A NO2 & +

Discourage excessive (lriveway and gdarage

apron areas. Design driveways and aprons to
blend ljarmoniously with the natural envi-
ronment of S]zy Legend.

= NQ3 1= ¢
Site and orient attached and detached garades

to be subordinate to the main house, desig’ne(l
to create and enclose meaning’ful open space,

in the form of screened auto compounds.
» I N4 B~ <
Use opaque fences and walls intended

to screen garage entrances and parlzing
compouncls, designed as a natural extension
of the home’s architecture.

GENERAL DRIVEWAY
DESIGN CRITERIA

@Limit site disturbance By provicling narrow drive-
ways. Access (lrivcways in most cases will have a

significant impact on the site; conscqucntly, carc
should be given to their planning and clesignA

@ Design &riveway cut banks for Custom TTome sites
to have the same natural “rolling” appcarance as
surrounding, natuxal topograplly, plzmted with
native vegetation.

@ Design each Custom Home site to accommoclate
one access clriveway, only. Multiple or circular
riveways accessing an individual Custom Lot
shall not be permitted.

@ Provide only one driveway access point (cur]) cut)
or corner home sites. The access point should be
taken from the minor street {rontage.

@ Protect significant native vegetation. When
constructing Custom [lome site driveways, build-
ers shall protect the root systems of near})y native
vegetation and avoid alterlng existing gra&es
within their (lriplines.

@Design driveway slope transitions not to exceed
eight percent (overﬁl gradient) and 12 percent
gradient at the steepest part.

@ Provide a level (1riveway entrance transition arca, a
minimum rleptl'l of eigh{ feet from the edge of the
property line at the roadway.

@ Minimize drivcway pavement, especially in areas
visible from pul)] ic view.

DRIVEWAY SITING
AND ORIENTATION

@ Sensitively integrate rlriveways with natural topo-

grap};ic features. Site driveways to generaﬂy follow
the natural contours of the site avoiding, when
possiMe, existing signhcicant natural vegetation
and p}\ysical features such as rock outeroppings.

@Avoid long straigllt clriveway orientations in order
to maintain a natural meandering appcarance.

@ Site Custom Lot (lriveways where there is the Jeast
amount of cuts and fills. Carefuﬂy design and
orient drivcways to gencrally drain to rock-lined
ditches and culverts on the upllil side.

@Orient (lriveways and garage aprons to receive
maximum solar exposure in order to accelerate
snowmelt and prevent ice Luilcl—up‘

DRIVEWAY APRONS

@Design garafe aprons lo accommodate turning
radiuses faci

itating garaﬁc cgress and ingress and
the staclzing of automobiles. Maximum two-car

garage apron dept}; shall be 24 feet.

@Proviclc a level garage apron transition area a
minimum dept}l of 16 feet.

@ Screen garage apron compoumls when visible from
pu}) ic view. Acccpta}) e garage apron screening
tccllniqucs include the following:

(60 inch

maximum height) as a direct extension of
the home's building mass.

= Low masonry garden walls

walls (60 inch

maximum heiglﬁt) as a direct extension of

the home's ]:milding mass.

= LOW wooden screen

= Unclulating landscaped earth berms (48
inch minimum height).



DRIVEWAY & APRON
SURFACING

@Limil ily1Fcrv1£=\|:s tlriveway surfaces.

Paving

materials for (lrivcways shall have a du , non-
reflective surface and color that blends with the
natural surrounrjings. Plain concrete shall not be

permitted, due to its high level of reflectivity.

@ Use acceptable driveway and aTron surfacing
materials. Permitted rlri\rcwny and apron surtace
matcrialls include the ft:”uwing:

Driveways:
= Hot-mixed asp]m]l‘ paving (Custom Lots)
Aprons:
- D}-ed iutcgmﬂy-m]m\?cl concrete (organic pigment)
= Exposed aggregate concrele
= Stained concrete

@Awid formal (lrivt:wny mlging such as concrete
curbs.

@Construct Custom Lot asp]m]t :]riveways with
minimum two-and-one-half inches of hot-mixed
aspha't over four-inches of aggregate base.

GARAGE LOCATION
AND ORIENTATION

cont'd

@ Use soiix{ \w}(:fl !tcm:cs and stone garrh-.n Wil“ﬁ asa
nalum[ extension uf lllc !mm::, rlcsigncrl to screen
garage (_spcn'lllg:-' aml em:]m;o parleing compou lul:i.

® Encourage garage orientations that are subordinate
to the placement of the main house.

Hame

= 17

GARAGE LOCATION
AND ORIENTATION

@ Encuuragcashcwgarageorienlationsthal climinate
view ol garage entrances {rum p\lHic I(.N'Iilwd)fﬁ.

Encuurage alternative garage orientations, such
as si(lc, det.:clwr}, and mullip]e front-loaded
structures, dcsignccl to eliminate sh'cct-facing
garage entrances.

@ Use connective elements such as |Jl'e.ezcways, trellis
structures, am{ pcrgu]as to unite 1letﬂclﬂenl garages
to the main house creating definec apen space.

@ Site and orient homes and garages to create
meaningFui defined open space, creating enclose
par]eing compou m‘ls, screened from pu blic view.

DESIGN CRITERIA

_—“O}_
J T
GARAGE ORIENTATION
Front loaded detached garage
with connective recreway.
Mu]liple front-loaded garages with
askew garage nnglles. Notice how
the garages and home frame and
enclose the (Irivewa}r aju'un, creating
a defined and enclose courl;)rarcl or
p.nrlaing compound.
D Side loaded garage.
Al 1 i
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bRADING &

&IV-6=

PREMISE. Site grading is designed to reshape on-site landforms
for the purpose of accommoclating structures and maintain-
ing drainage patterns. When existing landforms must be altered
as a part of the construction process, the altered areas should
be recreated in a fashion that replicates the existing natural
contours of the site. Site grading and draimage should occur with
minimum disturbance to the homesite without altering natural
drainage patterns as runoff leaves the impervious surfaces of the
Building Envelope. Drainage runoff should be absorbed on-site,
conveyfxl to natural common (]rainagfeways, Capture(l in deten-
tion basins, or directed towards strect gutters.

PRINCIPLES

+ = NO1 &2 ¢
Grade individual lots for Traditional and

Custom homes, to conform to the natural

contours of the site, preserving significant
natural features and native vegetation.
Harsh “eng’ineered-loolzing” slope ang'les

shall be strongly discouraged.

> A NO2 & <
Prevent erosion throug‘h the employment

of erosion control devices and impose
grading' limits.

, SN0
Preserve natural (]_rainag’eways and swales.

Introduced drainag'e features shall be

natural appearing, (]_esigne(]_ to emulate

indigenous swales and washes.

GRADING & EROSION

CONTROL
@ Produce graccful gm(ling contours. Grade lots to main-

tain the natural existing contours of the terrain.

@ Contain all site gra&ing within the Building Envelope
(see Enhanced Land,scape Preservation Area pg. VI-6)to
create a natural-appearing transition between homesites,
other acl]'oining lo'ts, and the street.

Avoid gra(ling within the Native Lan(lscape Preservation
Area (sce Native Landscape Preservation Area pg. VI-6)

except for driveway access, erosion control, or utilities.

@Avoid aLvrupt mounds or sl;arp ground forms that do not
aﬁpear nalural. The comp. eted composition oflandforms
shall appear nalural within each Bnvironmental Setting

of Slzy Legend.

@Avoid creating large lovel l)uilding ads within slopin

Custom Lot neig['iorllootls. Instcaj: cach })uil(]ing Paj
shall be terracecl, integrating seamlessly with the natural
contours of the site. Grade shall be ta lren-up within the
dwe]]ing’s footprint.

Avoid abrpttransitions hetweenundisturded Native Lﬂm‘]sCape
@ Pvr;ﬁervaholit Areas ;:j the graded Building Brvelope.

@ Create a varioty of slopc gradicnts to provide a natural
contorired appearance within grat]ocl slope arcas.

@ Grade lots to producc graccﬁ:] contours, not sha angles,
y providing transition. at the head and toe (?f slopes
When slopcs oxceed 3:1, terraced retaining walls slm].[p he
re(}uire(l {see Retaining Walls, page VI-13). Employ the

ollowing speci{:ic design crtieria:

= Gra(ling should he clesiﬁﬁed to blend into the natu-
ral 1emtlscape. Cluts and fills should be feathered into
e existing terrain within the limits of the Building

Envelope (El‘]]'lance(l J_amlscape AIS&) .
= Cutand fill slope banks should be determined lJy soil

characteristics to prevent soil erosion and promote
opporlunities for revegetation. Under no circum-
stances shall slope banks exceed a maximum of 3:1,
however, planting beds may exceed 3:1.

= Retaining we lls shall be compose& ol materials
such as stone, reflective of the natural environment

of Slzy Legencl

GRADING & EROSION
CONTROL

@ Provide retaining structures such as native stone walls
to protect trces and maintain existing grades near
access drives and other gratlcd arcas.

@ Empl erosion control devices. To prevent damage tothe
site and siltation joining areas, use temporay harriers
and drainage structures as needed. Erosion in i circum-
stances is to be controlled and contained on-site.

@Tn Custom ot neighborhoods, provide an on-site
Grading Plan that illustrates the proposed recontour-
ing of the area around the huil(ling otprint, noting
the main floor, and any outdoor patios/terraces.

DRAINAGE

@ Design natura]—appearing drainage slructures,
swales, and washes using natural materials such as
native stone.

@Enoourage natural appearing (lrainage structures,
swales, and washes using native materials that
follow the natural contours of the site.

@The use of native stone to line drainage structures,
swales, and washes shall be required. The use of
exposed drainage pipe or impervious man-made
materials such as concrete shaﬁl not be permitted,

@Direct storm water runoff away {rom home
oundations. Runoff from impervious sur{aces,
such as roofs, driveways, and pavement areas shall

e directed into natural swales, (lisperse(l into
shallow sloping chctatccl arcas, Or directed towards
the street.

@ Prohibit the use of driveway curbs. Instea(l, on-site
driveway and access road runoff shall be conveyed
to rock-lined gutters and earthen swales.

@Prohil)it cross—lot drainagc. All drainagc Sllaﬂ 1)c

contained on-site or directed towards a common
drainageway, detention [)asin, or to the street.



DESIGN

CRITERIA

> A -
<O)

' CONTOUR

GRADING |

Don’t Do This!

Do This!

Sharp engineered grading cut
appears unnalural, crcaLingLa

L barsh and austere alope bar

Soft grade contours reflect the
natural contours of the sile
lxarmonizing with the natural
environment.

Design Custom Homes with
variety of floor levels clesigned to
in’ternaﬂy absorb gra&e changes.

Cheate roof forms that mimic
the slope of the site. Use steeply-
pitcl'letf roof forms in the Upper
Reaches and Bluff Edge portions
of the community where full
dense vertical vegetation
complements steeply—pitchecl

root slopes.

STEPPED BUILDING PADS

Avoid excessive gracling
within the Custom Lot
neig}lhorhood, Create a series
of small-scaled pacls clesignecl
to absorb gracle cl'langes,

7

Use stone foundation walls
as a transitional element

between the natural and

man—macle environment.

Use stone terraced pads
to absorb gra(‘le cllanges

A

7

Avoid single mass gra(le(l I:uilding pads within Custom Lot neigh})or}mods.
Create stepguetl }milcling pacls that seusitively integrate with the natural

contours of the site.

Create stepped decks and terraces clesignetl to emulate the natural slope of the

site.

Use substantial materials such as stone to form a Luil(ling base or terrace that

functions as a natural extension of the ground plane. Exposed spincﬂy post

stilts and weak cross braces underneith the home are unsightly, and provi(le no
postive connection with the grouncl plane.

&IV-T5
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BUILDING

=V-2=

e o
PREMISE: Buildi ng massing and roof form play key roles

in creating homes that respond to varying topograp}z ic
conditions and the diverse natural settings of S].zy Legenl:l.
The articulation of the builcling mass adds richness, scalc,
and pmvides a foundation for visual interest and variety.
The integration of roof elements, ]Jui]cling forms, and
design accents on ]miicling walls can ]1e|p soften the archi-
tecture and provide visual interest and relief.

> = Nﬂl B €
Use building masses and roof forms that reflect
the topog‘rapl'ny and lanclscapc im&gc of cach of
Sky Iegend's natural settings (Bluff Edge, Upper
Reaches, Middle Woodlands, and Down Val ey).

> = N‘_lz B «
Divide a home into three distinct parts: The

base (foundation), middle (])uilcling' facades),
and cap (roof).

; < NO3 .

Design homes in which the sl'lape or mass
of the home starts low at the edges and rises
towards the center. A home’s second—stnry
shall appear Iig’l1ter, with less weigllt, than
the first-story.

» N4 &

Soften rear elevation walk-out homes tlu‘oug’l-l
the use of ]Juilcling' projections, recesses, an
tiered l)uilding masses, decks, and terraces.

e

BUILDING MASS

@ Integrate the BuiHing mass with the topograp]zy
of the site, steeping the building mass up or down
the natural grade.

@ Relate building mass to slope conditions. Use
Asymmetrical
esigned to conform to varying topagrap}:ic
conjiii{ms_ Use Symmetrica bui ing masses on
flatter (lnwn-Vﬂ”uy portions of Slzy Ll:!gi:nrl.

building masses up-mountain,

‘@Tuluscup:: ]miltling masses towards the center of
the home. As the home riscs, usc smaller floor
areas for u per stories dcsignc:{ to diminish }:oxy—
appearing building masses.

*Use single-story plate heights to help keep the
apparent mass ot the home within human scale.
Full two-story wall massings shall be stmngly
discoura g(.'(l.

@ Use 5ing|e-story LuiHiu% masses such as covered
porches as transitional elements to lm-ger second-
story })uiHing volumes.

w® Design homes as an intcgratccl collection of
individual subordinate volumes emanating from a
dominant l')ui'nh'ng MAass, rather than a singlc ]mxy
lmilrling form. i

@ Encourage |1orizonta”y-oricnted building masses
that hunker-down, en aging the grountl p|am'
within the Down Va Fl.:)r ccotone, Use vertical

z]umunls, such as tower elements and I(mlﬂ)uis, as

accent pieces, usi‘fnu as landmark icons, within

t]m B]uH E(Igc and UJ pper Reaches ecotones.

BUILDING MASS

cont'd

@ Sl:'juu.‘n! lmllr!ings ll\r(mglu the use of pop-outs
an |s|.|i]rling projections.

@Brcnle-u rear l:uilcling masses. Provide a variety
of roof plane breaks and wall plancs that add visual
interest to the rear faga({c. [ntegrate 5econr1—story
deck roofs sea miessiy into the {ﬁaric of the home.

@Distinguish l:ui]tling divisions and fagade articu-
lations by emphasizing changes in embellishment,
matcrial, and color.

BUILDING BASE

@ Dcsign I'IU'LIHC fﬂumlaiimls as a I'lﬂtl.l]'ﬂl uxtension

0{ tlu‘: groum‘l rl.:mc, ral}lcr il\an sepnrnting llm

home from the land.



BUILDING BASE

cont'd

BUILDING CAP

cont'd

@ Rest the home on a distinguishabic Iauilding hase
or pcdcsla], such as a stone foundation or wainscot
:lusigue(l to anchor the home to the gmuml planc.

N O

~8
)
I

A7

@ C(}mp()se ttlc lmsc uf heaviur stone, cull.un::.l stone,
or stucco materials Jesignec{ to express mass an
slaLi]it)h

BUILDING CAP

2 57

@men homes with roofs that |}r0vir|1.' ileep rool
Overllangs, consistent with each of SL‘)’ Legleml's
natural settings: A]Uppcr Rcacllus; B and Q)
Middle Woo:]lamls; D and E) Down Vd"cy; F)
Bluff Egde.

BUILDING FACADES

L

-~
@"Tﬂlesco[iﬂu }mil(ling masses. As the house rises,

use smaller Hoor arcas lor upper stories, creating a
"wedc‘ling cake ettect.

- |

DESIGN CRITERIA

-l P
O

BUILDING MASS

Do This!

* This home is composed of complementary building

Don’t Do This!

This home is compnso& of awkward and l'!o:y
s]mpus which Laper upwan]s towards the center of
the dwelli ng.

* Various rool heights add visual interest to the
campaosition of the hame pro[i]c'.

ot LAIeL‘ covered pnrcla pmvilles a prialfmm for outdoor

enlertaining i(scin]lxing, and leisure whils {um:linning

building shapes. Walls run continuously without a
change in divection. The roof profile is hlocky.

as a transition element to the second flaor.
. Il d-stoey buildi

> B | the
bulk of the garage.

vul ume

Builcl;ng forms skcp-down the hillside ne’tte[ng into the natural
landform. Grade olmngr.-s are absorhed |Jy the Lllilding mass,
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=V-4=

REMISE: Roof forms take on a variety of configura-
4 tions (lcpemling on factors as diverse as topng’rapl'xy,
climatic cunclitiun, and architectural style. Roof forms
should be (lcsig‘m:(l to reflect the architectural st}'le of the
home and terrain of the site, with Gteeper-pilched roofs
occurring in higher up]aml portions of the site, designed
to shed ]mavy snow loads, and sha“ower»pitclmd roofs typi-
ca"y located in {latter (lown-va“ey areas, creating covered
POI‘CI’!ES ﬂﬂd l'_lEClZS.

PRINCIPLES
N < NOp i .

Craft roof forms that reinforce, express, and
symbolize the impression of shelter.

> < N02 & <

Provide roof forms that reflect the architec-
tural style of the home, respon(ling to each
of Slay Legencl’s natural settings, to ograpllic
conditions, and regional climatic conditions.

5 A NOJ B <

Create a visible main body roof form comple-
mented with smaller roo anes or elements.
Minor roof elements suc}l]i as gal)le ends,

ormers, cupolas, and monitors sha he
pmportional to the spaces they cover and to
the overall roof size and form.

> < N4 = ¢

Provide substantial roof overlxangs that create
strong shadow lines and complement the roof
pitch and architectural style of the home.

ROOF FORM

@C:calc roof pilc]\cs and ovcrimngs which
comp'cment the architectural sly'c of the home,
clesignecf to shed snow, shade windows, and convey
roof runoff.

@ Create ri(.‘l'xly variml Hymxmﬂr'u:a] or dsy!uullzlrk.‘al ruo[
pm[ilcs of sufficient size, consislent with each of Slzy
l.cgcu(l's natural seltings (Biu[{ Er]g{:, Uppf.'r Rw:lms,
Middle Woodlands and Whashes, and Down \"auey}.

@ Locate upper-story roof planes geuera”y centered on
the building mass, with smaller lower roof [iroFI es

oceurring toward the outer perimeter of the home.

B _.
l i |2 iyl I,..“m

Al Gt Bay
et R i
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@Cr&nte hoth horizontal and vertical roof
articulations. A variety of roof breaks (roofs
that turn a corner or cl-lange e]evation) shall be

proui({ec{.

ROOF FORM

cont'd

@ Craft roof pro{ilus that l}realt-up hnxy or
discordant roof shapes. Articulate expansive roof
surfaces with gable ends, roof dormers, cl.lpu]ﬂs,
and monitors, clesignen:l to add variety and visual
interest to the roofscape.

ROOF TYPE

Fr "

@The follawing roof types shall be permitted:
A) Hip B) Gable
C) Cats-slide Gable D) [Ii[:-un-gill)lc
E) Shed F) Salt Box



ROOF PITCH ROOF ELEMENTS DESIGN CRITERIA

@ Craft roof forms that rcspom{ to Slzy Lesenc' 's @ Use minor, ﬂl]:on]ina{c, roof elements such as gal-)]e emls, <O)»—
Var}’il‘lT topograp}'lfc‘ conditions l'Jy mimic]?ing the ormers, monitors, and cupcla.:s, (lwignml to add variety i
natural contours of the site. and visual interest to the r(x.l[sx:apc. 5 L

@CIC(\IC roof pltc}xes that avoid the s]:c:Hing of snow @f}cﬁi i p':l.chml roof forms to contain habitable space. ROOF FORM AND ELEMENTS

onto uncovered steps, building entrances, decks, Bholdocmesahall he fusttonal. provi&.iug Llayli gl’lt into
terraces, garage entrances, and paverl aroas. i et abiba e

® Provide main ]mdy roof pitchcs based upon

the following recommendations: & Inleﬁrabc roof gutters and rlownspouls into the rlesign
) of the home, appearing as a continuous architectural
= Bluff Edge Homes: 8:12-14:12 clement.

#= Upper Reaches Homes: 8:12-12:12
= b’li(!(."c w{Kilui]’l(.l ”omvs: 6] 2—]012
# Down Valley Homes: 3:12-8:12

Don’t Do This!

These austere rool forms lack detail, definition
and ornamentation such as shirt roof forms and
roof dormers, which "$|lmir' of the architectural

style of the home or it's natural setting,
]

ROOF OVERHANG

@ Provide main hotly roof ovurhangs hased upon
the fn"nwing minimum recommendations:

Blulf E(lge Homes: Eaves — 12 inc]ws;

Rakes — 12 inches

[

[]

Upper Reaches Homes: Eaves - 18
inches; Rakes — 24 inches

Middle Woodlands Homes: Eaves - 18
inches; Rakes — 18 inches

Dnrwn V('.lll(!y I]Dmes: Eavcs - 24‘

inches; Rakes — 24 inches.

£

Do This!

ROO{ L‘lﬂmﬁlﬂl i\.lCl'I as ’l'lt’d PGO{ dom\ers,

¥

and skirt roof forms reflect a rural
architectural image. Notice how the one-
story covered pnn:}: pmvit]i.'s transition to

@ The roof overhang for secondary roof elements may

. cl H - [ o the sccch story n:t]\lc:ng the mass of the
vary in order to achieve a consistent tascia line.

ch”ing‘ Notice how the shed wall dormers
i:u'nh-up the second story Iﬂ\lilL;irlg mass
while m]d'mg character and visual interest.

@ Minimum roof ovcrlmngh requirements may be
adjustocl to comp]culcnt the architectural s{y]c of
the home, sul:]'uc‘t to DRC review and approval, L
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P Notice that even the chimney caps mimic

the s!opc of the roof.

@ Design roof caves to be gcncm”y llig}'l enoug]: to Use minor seconrlary roof elements such as G)
avoi:f the accumulation of snow on the ground gable roof dormers, H) gable wall dormers, 1) hip
p]anc rcaching the cave, preventing snow trom roof dormers, N shed roof tlurmcrs, K) monitors,
Siit‘lir‘lg off the roof. and L) L:upulas.
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& DECKS

V-6

yREMISE! Human-scaled recessed entries, covered
4 pm’clles, and decks should be crafted to cnmplemcnt
and harmonize with the main building mass, reflective of
the architectural sty]e of the home. Single-story covered
porches should be (lesigned as subordinate transitional
elements or “stair-steeps” to upper-story l)ui]ding volumes,
while ‘Functinning as semi-private spaces <1esigne¢l for
outdoor socializing‘, entertaining, and leisure. Rear

c]c\ratcd ClECkS EII‘I(]. (ie(:la rnu£s 5{10“]’1 l)lBTI.(l scnm]essly Wit]’l

the home, and not appear as “tacked-on” afterthoughts.

PRINCIPLES

N '

Create human-scaled entries and porches
that integrate with the fabric of the
home.

> < N02 i ¢

Create single-story building volumes
such as recessed entries, covered porches,
decks, and ljuilcling projections that
soften the ljui]c].ing faga(le, acting as tran-
sitional elements to upper-story builcliug
volumes.

~ —<NOJ == —

-

Create decks and associated roof forms
clesignecl as integral elements of the
l'mme.

GENERA],

@A recessed entry or porch compatible with the
architectural style of the home shall be required
;Or H]I llnmcs.

@Create entries am] purclluu lllﬂ{ are lluman-sca]wl.

Monumunta“y—suﬂlcd or imposing entries shall
not be perm itted.

@ Discourage Iocaiing entry and POl’C]‘l floors di rer.:lly on
grﬂlle. lnsteatl, clevate entries and porches to siﬁnal a
transition from the pul:] ic to the private realm.

RECESSED
ENTRIES

g

@ Design recessed entries to the r(;”(wn'ng‘ minimum
recommendations:

= Area: 60 square feet
- |)cpl]l: Five feet
-~ Heig‘llt Above Grade: 18 inches (minimum)

e

@f)iscoumgc full two-story nmuumm:l.:“y scaled
recessed entries and entries that are not \risilxlu
from the pulsliu streelscape.

COVERED PORCHES

@® Create human-scaled porches that reflect the
architectural B{yle of the home.

@ Use covered poru}ws to create an enhanced sense
o{ entry, without monu mnﬂldlil}",

@ Encoumgc porc]n wraps on corner lots to provi('le a
continuous covere pOI’t‘ll element which embraces
both strect frontages.

@ Enclose the area located underneath an elevated
front porc}t.

@ Discou ra;.*le locating porch slabs directly on-grade.
Instead, elevate po:-ciues above grade creating a stoop.



COVERED PORCHES

cont'd

e —

Create single—story covered parches that function
as transitional elements or “stair-steps” to second-
story buildi ng masses,

e

@ Integrate covered pnn:l'l roofs into the fabric of the home.

Use consistent |i:itc|1es and structural clements that
t

harmonize with

e main hody roof form.

@ Design covered pordlcs to the [o]low'mg minimum

recommencdations:
= Area: 120 square fect
- Dcpt.li: Eiglﬂ feet

~ Height Above Grade: 24 inches (minimum) 3

® lntelprnte rear elevated decks (located at the main

level of a walk-out lot) into the fabric of the home.

Rear decks should not appear as “tacked-on”

afterthou gl'ltS‘

@ Create cnvcrcr{ decle mmts of si milar mor clad(ling
and cmnplemcntary roof pitci‘rcs, Jcsigncd to
harmonize with the main structure.

@ Paint or stain all deck elements such as ba]ustradcs,
railings, columns, posts, and staircases to match
the main structure. Deck elements shall not be 1(&1({
to weather natu ra”y.

iy

DESIGN CRITERIA

i
(o) o

COVERED PORCHES

Don't Do This!

The :lwul]ing turns its back to the street, creating
an austere and unwelcoming image.

Do This!

A cavered pmcl] beeomes a semi-private p:uylu-
oriented space pmvicling a pht{orm for outdoor
entertaining, socializing, and leisure.
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AR’I‘IClLA'I‘I(lN

V-85

EMISE: The articulation of a home's fagade plays an
important vole in creating variety and visual interest.
Facades that sucu:ss[uny orchestrate the major parls and forms
of a home — recessed entries, covered pom]ws, l:luilcling projec-
tions, cl'limney stac]zs, wveafs, and recesses — promote ri(:I-mesa,
proportion, scale, and deptll. The intent is to create contrast
and visual balance as opposaccl to flat box-like forms.

PRINCIPLES
» -« NOp & ¢

Design homes to avoid 10ng‘ expanses of
blank walls and windowless elevations. A
home shall use Luilcling elements, such
as plane breaks and }milding projections,
which help segment the lmil(ling mass and
]:)rea]a-up long expanses of blank wall.

> = NO2 & ¢

Provide changes in faga(le materials that
are accompanied by changes in wall p]ane,

lwllnng’ give the material a more substan-
tial quallty and visual integrity.

- < N3 & ¢
Design building projections, such as
gas firep].ace box-outs and Bay windows,
using similar materials, colors, forms,
textures, and proportions as those used
on the main structure.

WALL ARTICULATION

2‘5

WALL ARTICULATION

cont'd

@ pmv;(]a. Llls‘l“he‘h in wa"ftﬂam to create facade variety
am‘l vlsual interest hy a :n? clc i‘x and s aciow t]mt
he|p reduce the apparent scale o the home.

@ Create substantial f.]gm]e articulations rather than
simply c]:auging the texture of exterior wall materials.

L = =
@ Craft homes that exhibit four-sided architectural

characteristics l)y pnwi{ling the same Ievel of wall
articu Iation on side and rear EIEV:J“GI\‘J as us\*(l on
the front elevation.

3

@Usc a variety of wall p|a|'u. breaks on £tont sxcic,
atl(l rear Elfvﬂllﬂﬂg, (|i;*31g|1c£1 to cnl'lanco [as.atle
vvﬂml interest.

@Use additive elements, such as covered porchcs,
to create facade variety and visual interest. On
corner pﬂl’tlfi" Wﬂlp u)verecl POIL (4.3 amund tl']lf‘
corner, providing a covere porth element that
cmlsrm.e:, both street [mnia,_w

@ vai[lc a Varict_\r n{ one .md two-story W.‘lll p}ane
breaks .mcompanieJ I)_v |sui1cIing projections to
create facade visual interest.



BUILDING
PROJECTIONS

& Create lmilding projections that do not appear to
float.

@Sup ort cantilevered Lui'r]ing projections with

brackets or corbels rlesignecl to secure the projec-

tion to the wall.

@Extend Ifu“-tcrlgl‘ll Lui]cling projections to the

ground plane.

@Jut-out buildin projections a minimum of 18
inches from wall surfaces.

BUILDING
PROJECTIONS conta

® Use building elements such as A) covered entries, B)
covered porclws, and C), D), E), and F), lauilc[ing

projections, to create {:agarle variety.

T

@ Create ample building projections that portray
an image o!f quality, visual integrity, and stabilil)’,
anchored to the gxound p|ar|e.

@ Jut-out ]Jui]ding projections to create amplc shadow
patterns and eptll. Bui](jing projections should be
substantial and three-dimensional.

DESIGN CRITERIA

il h -
—(O)-

SIDE FACADE ARTICULATION

Fm =
e

Don’t Do This!

This side bui’fling elevation appears austere and
IJ].‘IIIL, |.1u|c'm|.t reliel and ornamentation. Window
|:]ar¢|\-pnks are random and do not reinforce the
farm ar symmetry of the home. Built!ing materials

that appear on the front elevation are absent

Do This!

This side buiHing elevation reflects the architectural
slylc of the home. Notice the vertical ornamentation
in the gable end. Notice how a variety of building
matcriﬂT‘s, ir:clm]ing stone, stucco, and ii’\ingfr_‘l add
character and visual interest, Natice that the windows
are gcm:muy centered on the building mass, are
v:rlicn] in arientation, .\ﬂli n-.“n-.‘f fl\{' -1\‘\‘11'1#1'&1\(!-1]
slylc of the home. Notice how bulldiug projections
an kay windows add relief, visual interest, and rich
shadow patterns to the elevation.

Don't Do This!

This rear walle-out elevation appears austere and {lat,
The single wall plane lacks articulation (ins-and-outs)
which could add variety and visual interest.

Do This!

This elevation appears alive with movement. Notice
the different llyen of wall plnnel. Notice how the
stone base anchors the ch”ing to the pwuml.
Notice how the skirt roof divides the lower floor form
the upper [loor. Notice the gable end ernamentation

that adds visual interest to the mnrscapﬂ.
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PIERY
POSTS &

= V-10=,

PREM[SE: Covered porc]1 and rear deck supports should
appear substantial and proportional, re“ecting the
architectural style of the home. Because of the rustic
nature uf Sl-cy Leg'end, columns, picrs. ancl posts slmuld
project a strong and robust image. Cniun‘ms, piers, and
posts should reflect human-scaled qua]ities, compnsed of
a distinct base, sl’:aft, and capita]. Structural ornamen-
tations, such as post brackets, iron strapping, and steel
:;plines should appear nmple. rugg’cd, and [ll!'ll.’.‘til.‘):l'la],
]1ig‘liiig’l1ting the unc{erlying structure of these slurcly
support l]'l.Cl!][)El‘S,

PRINCIPLES

N ' ]S .

Design columns, piers, and posts that
reﬂect aucl express tlle arc]litectura] style
of tlle llome.

> < NO2 B <

Desig’n columns, piers, and posts to be
equally space(l and appear in proportion
to the overall Lui]ding‘ mass.

= N03J = «

Create sturcly columns, piers, and posts
that visua]ly appear capal‘;]e of support-
ing the wcig‘]'lt of what tl'ley hold up, such

as COVEI‘E(I I}OrCIIES ancl C].EC]QS.

& —

BOX COLUMNS

cont'd

— |
f7 ~ N }.-J

Iiﬁi%

@ Create round columns that are amplc,
comp!cmcnting the architectural sty'c of the home.

i Shnpu: Round

= Minimum Size: Singlc Column - Ten
inches in diameter. Groupcd Columns
(two or more) - Six inches in diameter.

= Material: Wood or }'iln:rghss.

= Characteristics: Often turned on a
lathe {woode‘ or molded (fiberglass) with a

distinctive ase, ﬁlm[t, and L:npihll,

BOX COLUMNS

@Dcsign box columns that are sul!slanlial, reflect-
ing the architectural sty]c of the home.
= Shape: Square or battered.
= Minimum Size: Twelve inches square,
= Material: Wood
= Characteristics: Square or battered in
simpc, Composccl of wood p|anl:s that

are joined logetl'ler to form a hollow box,
oftentimes sitting atop masonry piers.

MASONRY PIERS

B | ili
3 | il

!\ﬁ = = |

4

==




@ Create mason r{y piers that are stable, designed to
express the arc

PIERS

cont'd
ritectural style of the home.
Shape: Square or hattered.

Minimum Size: 30 inches square at the

base. May batter at top to 18 inuhcs.

Material: Stone, cultured stone, or stucco.

Characteristics: Piers can be used as a
base or pedestal for accompanying round
columns, LL)K UU]I' mns, or M'U{l I‘(’BI-B.

Dcsig‘n Criteria: Crown l)ricla, stone,
cultured stone, or stucco piers with a
masonry cap. Do not “float” piers on
ﬂpust’(.] concrete rootings, Instl:all, extend
])riul,r, stone, cu ltured stone, or stucco piers

to the ﬂmum.l plﬂnc.

POSTS
cont'd
@ Create that are generous, reflect ing the architectural
sl'y]c of the home.

-3 slmpe: S:inm

= Minimum Size: Singlc Post - Eigixl inches
square, Grouped Posts (two or more) - Six inches

square.

¥

Material: Dimensional timber.

]

Characteristics: Simplr. dimensional timber
supports ||(-s=ig1u:(1 Lo LuM-up umm’l lmrclms and
dcut: Posts can be used in combination with
lyriclr., stone, cultured stone, or stucco piers.

g Desxgn Criteria: Provide ornamental cap and
base {!nm Add decorative brackets desi ngnu.l to

it the architectural blylL of the home.

DECK SUPPORTS

@ Cmatcgmsts that are generous, reﬂucﬁng the architectural
h“ty]c of the home.

- Slmpc: Round, square, or battered.

= Minimum Size: Single Column - Ten inches
in diameter; or Post - Eight inches square.
C;ﬂ.‘]llpﬂ(l Posts - Six inches square. Stone Piers

-30 indlcs square

~ Material: Round Columns - Wood or
mx.rglnss, Posts - Dimensional timber. Picrs
- Stone, Cultured S Stone, Stucco

o= (jwradunshw Deck supports can 1)e sunp]e
dimensional timber posts or box columns with
decorative trim. DLLE' supports can be used in

cnmlnnatmn W]til, stone, culturcd stone, or

stucco piers.

#= Design Criteria: Deck supports should be
({esignecl to incorporate a ﬂ:i}nctiw hase, shaft,
and capi{'a|.

DESIGN CRITERIA

o -
<O)-

FFRONT PORCH SUPPORTS

Don't Do This!

Elimsy porc|‘| supports culuposcd of four-inch-

b -fm: r-inch wom! posts, appear weak An\l

Y I Pl

{rﬂgilc. Notice how t]w austere unmlornccl
r R

nature of the posts do not reflect an identifiable

architectural 9ty[v.

S/

Do This!

Covered porc!l support columns and stone piers

appear -u]rslanli.l', 1--4[1-1“1_- uf supporting {Iu'
huiltling mass above.
and halustrade are ll((ﬂl’ﬂli\v’t‘, l‘mrnmnizing with
the architectural ilylc of the home.

Box column, stone pier,

F'RONT PORCH SUPPORT"

EXAMPLES
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&DOORS

SV-125
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REMISE: Windows should be p[acecl (location, configu-
Prﬂtion, orientation, a]igumcnt) to enhance exteriors
facades and harmonize with the overall slyle and character
of the home. Proportion and form of window openings
should reflect a human sca]e; complemenling ga].)le encis,
rooflines, and l}uilc].ing' eaves, l)eing' generully centered on
the }Juil{lirlg mass a.ligned both lmrizmlla]ly and vertica]}_v.
Windows located in masonry walls should be recessed, to
express lmi}c].ing' mass. Doors should be substantial and
decorative, reﬂecling the architectural style of the home.

PRINCIPLES
> < NO1 = =

Incorporate windows and doors that reflect
the architectural ster of the home.

> < NO2 & <

Orchestrate the p]acement of windows on
}Juilding elevations to create proportion-
ate and balanced window compositions.

> < NOJ = «

Dimension windows to express vertical

proportions, or as an infill to structural
elements such as timber trusses.

> < N4 = «

Use windows and doors that are composcd

0{; Sma]]er human—sualed e]ements an(l
ornamentations.

WINDOW
CHARACTERISTICS

@Provi(le windows that reflect the architectural
sty'c of the home.

@ Use windows more genemusly on the grounc] floor
or lower walk-out ieve', Jesigne& to accentuate and
promote indoor-outdoor relat iunsllips.

% E

@Divi&c |argc horizontal window o?':uings by
mullions into a group or series o vertica]|y~
oriented windows.

@Avoirl the use of tinted or reflective windows and
odd accent windows such as octagons, hcxagous.
circles, and triangles.

o Use non-rectilinear windows with discretion, with
giazing used as an infill to divided structural
members, such as posts, beams, and trusses.

@ Use muntins to divide windows into individual
window panes (cither real or simulated three-
dimensional) app] ied to the exterior of windows.

WINDOW
CHARACTERISTICS

cont'd
®A) Use headers or lintels above window openings
designed to Visua“y support the wcight of the
build

@ BI’ Use projecting bottom sills to define the base

[+

ing mass above.

the window.

C

L

@ C) Trim window openings with decorative molding
a minimum tour inches wide,

@D) Express }.mil(ling mass 1')y recessing window
OFenings in masonty or stucco walls a minimum
of four-inches,

@ Provide visua”y Funclimml window shutters
capal;]e of fu"y covering window openings.

WINDOW LOCATION
AND ORIENTATION

(E (F,




WINDOW LOCATION
AND ORIENTATION

cont'd

@E} Locate windows gem:m”y centered on the
Luiitiinf mass, alignch both horizonta“y and
vertically.

Q F) Provide windows that are vertical in orientation,
with the vertical dimension ]wing greater than, or
equa| to, the horizontal dimension.

@ Use a series of "gangecl" windows in combination
rather than unrelated individual windows of
(li”erent sizes and s!‘u:[les.

@Use repetitive windows of a consistent size and
sl'mpe rather than an unrelated assortment of
window units.

@o:'c}lesirale the |l]acement of windows to aveid
direct views into Ileigillj(}l‘i ng homes.

@Design rooms with a minimum of two window
exposures to assure .'lriequntc flay—liglrtiug ll\r(mglmut
the (la}r.

GABLE END
WINDOW TREATMENTS

7 - T

@ Create windows placements and patterns that
mimic the pitch og gn}Jle ends, increasing in lieigllt
towards the center of the gaHe end.

G ABLE END
WINDOW TREATMENTS
ocont'd

@ Create non-rectilinear window forms &esignecl as
infill to structural elements such as posts, l:eams,
and timber trusses.

@Pwvide doors that refllect the architectural :style
of the home.

@ Use !'dnged exterior doors for all doors visible from
public view.

@ Use sl i&inf g]ass doors unly on interior side or rear
building elevations not visible form public view,

ﬁ}incnurare lhe use (:r Frenc!-t Dom's i|‘|-|iet| o[
siiding gl

ass (1001‘8.

@ Provide front doors that are decorative. Use
()rnamenlﬂtions !s'l.l(.'l'l as l'eL!ESSﬂ(l or Eﬂ}(}\"ed I.}i‘lllel}i,
wimlows, leealeeasics, arclmd—toys, lmrz]wam, or
other ornate elements.

@hworpornic windows into the front door. If
windows are not incorporatetl in the oor,
add siée]ights to increase security, pmvicling
surveillance of the front stoop.

@® The following door materials shall be permitted:

~ Wood doors (painted or stained)

~ Vinyl-clad wood doors (painted), for side
ﬂn{i rear entrill‘l(:(: (100["5 aniy

DESIGN CRITERIA

<o)
=4 N
WINDOW SHUTTERS
S Tl T g S o
P ne R
- L I i 1T i : 1 .1"'[#"'
e -
[l
=
=
r .
Don’t Do This!
Small shutters are incnpn]’rln of covering the |“‘unclinna"y - appearing shutters are |nrge \-mmgk
window apening to actually cover the window opening. Tven though
these shutters are not opcrnli:mn[ klwy should vigu-
n”y appear functional.
L 7
= A

WINDOW PROPORTION

|14

Don’t Do This!

Window appears as a hole cut into the side of a
hox. The non JIn‘sn\:ripl horizontal-oriented s]i{ling
g]mu window daes not reflect an identifiable archi

tectural slylc. Large glnss p.mc]s do not reflect a
human scale (X is less than Y).

Y g 4
Do This!

Large s]:rl'mg glah window replaced Ly two double-
|umg windows, [ndividual window dividers {muntins,
cither real or simulated) segment windows into
individual panes m]t]ing character and human scale,
Wood trim and windowsill adds woight and rich
shadow patterns. Vcrtica”y propurliouccl windows
reflect a traditional residential image. Please nate
that X sould n|wa)'s bhe greater than or equl] to Y.
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BUILDING

FVi1a=

e == |
PREMISE: Building elements should always reflect

and comp]emenl the architectural sly]e of the ltome,
(lesig’ﬂc(l to enhance l')uil(liﬂg' character and human scale.
Structural elements, such as lmracleets, coriaefs, or beams
should appear substantial and proporlional. Balustrades
slmu Id bhe nrnamental, not gr.'ncric, :mmp()sr:d of mi]lccl WDD(].
forms or decorative wrought iron. Chimney stacks should
be convincing, believable, and well proportione(l, tapering
as tli.cy rise, reﬂecting the interior s]mpe of the flue hox.

PRINCIPLES
* < NO1 = <

Create building elements that reflect the
architectural style of the home.

> <NO2 E «

Design structural elements such as brack-
ets, L'()rlmls, and beams that are sul)stantial,
visually appearing capalale of supporting

tlle weigllt of roof structures.
3 < NO3 &= .

Design ]:)uilcling elements to be convine-
ing, realistic, and believable.

s aNYg .

Screen or conceal nuisances from public
view.

iy

BRACKETS CORBELS
AND BEAMS

F'ASCIA, SOFFIT, AND

TRIM DETAILS conrva

)

@ [}csign })ra::lz(:ta, ct:rl\(:in, nml heﬂms ”’Iﬂt are
ecorative an ornamcnta], rc”cc‘ting the
architectural B*ylu of the home.

-

@I.}csign hrauie\:ls, u()r})u!s, Elﬂ(l I:eamﬁ t}mt are

substantial and in proportion to eave Dvcrlmngs.

F'ASCIA, SOFFIT, AND
TRIM DETAILS

A — (B

L Ve 5 7

® I}csiﬂn A) soffits, B) eave fascias, C) frieze
s, and 1) trim that are amplc, relqccting the
architectural atyle of the home.

0a

@ Create decorative balusters compnsed of stone,
milled wooden 5|1apcs, twigworlz, wrought iron, or
other ornamentation that reflects the architectural
sin: of the home.

@® Segment balustrades with posts (minimum six
inches srrmrﬁ.} into a series of individual sections
(six foot long maximum).

@Crcnle amp]c balustrade posts which include a
distinet base, sl‘mft, and capital,



BALUSTRADES

cont'd

@ [')esi‘fn staircases, inulm‘ling posts, han(lrai]s, and

treads, of similar materials as the main structure.

gLocatc exterior staircases along the side of the
home or adjacent to the deck. Decks should not
be located so that stairs and railings conflict with
wim]ow dnll IIODT Orﬂﬂliﬂg.‘j-

CHIMNEY STACKS

@ Dm:ign exterior chim neys which reflect the interior
form of the flue l)ox, clcsiguccl to taper inwards as
the ui:imuey rises upwards.

@Dcsign c}\imney stacks of non-flammable hriclz,
stone, r:u]tured stone, or stucco materials.

@ Extend fireplace box-outs to the gmunc] p]ane, or
support with brackets, or corbels. Cap the top of
the hox-out with a pitcllecl roof element.

@Dn not p}ace fin:pluca exhaust vents on front
elevations,

{

CHIMNEY STACKS

cont'd

@ Use l:xpnsell metal (.'llinlncy flues with lIiSL‘l‘!’."ﬁﬂll,
only if t|my are climcusionally substantial,
reflecting the architectural style of the home.

® Use chimney caps and spark arrestors that reflect
the arclﬁteclurarstyle of the home.

BUILDING LIGHTING

0 7

@ Provide front porch wall lanterns or pendent lights
that are r’ecuraﬁve, teﬂecling the architectural style
of the home, cumposetl of translucent or opague

glass (see figure E).
@® Provide shielded down-lighting, such as a goose-

neck Imﬁp, designerl to prevent nuisance giam (see
rig\ue F).

® Provide garage light fixtures (75 watt maximum),
which are activated by photo cells.

JROOF VENTS AND
MECHANICAL EQUIPMENT

@ Locate roof vent stacks towards the back of
the I‘J(mse, painh:(l to match the color of the
mcflng material.

® Locate grﬂuml mounted mechanical equipment,
S\l('-ll as air comlitiuning units, t(}wards the rear of
the ]mmu, not visible from pn[‘)]iu view

ﬁAIIOw for satellite dishes which do not exceed a
diameter of 18 im:}ws, and are screened from
pu“'u_' view. Do not locate satellite dishes on front
or corner side elevations.

DESIGN CRITERIA

O
4O )

BALUSTRADES

Don’t Do This!

This generic appearing halustrade is not reflective of
any identifiable architectural r.iy]u.-. The thin, {1 imsy
appeoaring balusters, as well as the austere post, lacks
credible ornamentation.

Do This!

This balustrade is decorative and raflective of
mountainesque architecture. Notice the orna-
mental post that is wguwn{ud into a distinctive
base, shaft, and capital.

CHIMNEY

STACKS

Don't Do
This!

This chimney appears
bulky and massive and does
not rcspoml to the internal
slm]n- of the flue box

Or This!...

Notice how the a:l\imru-y
tapers as il Lransilions
IJ|!w.lh{S, n_-nc(‘li:lg the i]l.lpc
of the inteenal flue box.

Do Thisl...

Battered stone c]’limncy
tapers inwards as it rises

upw.in‘!n

...Or This!
The u]’upc of this c]’llmm-y

reflects the interior form of

* the flue box. Notice how the

c|1in1nuy becomes l|'||nncr, ag
it cxh.'m]s upwards, because
less mass is needed to supporl
its weigl‘\l.
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MATERIALY=

V18,

REMISE: Exterior materials and colors underscore the

perceive(l value of the home. The choice of ])uilcliug
materials and colors should apprupriately represent the
chosen sly]e of architecture while cnmp]emcnting each of
Sky Legend’s natural settings. A variety of building materials
should be used in such a way that t]ley do not appear simpiy
a{l(le(l or tacked on, but sl'multl l)e clmsen llor tlwir [ unctional
honesty, strong texture, and visual depth and detail, designed

to harmonize with the natural environment.

PRINCIPLES
> - NOp = ¢

Incorporate inclig’enous Iouilcling' materi-
als that reflect the architectural style of
the home.

> <NO2 & ¢

Use natural ]:)uil(ling’ materials with
strong textures and rich colors, such as
})ricla, stone, cultured stone, clap]noartis,
sl'ling'les, and board and batten that create
visual cleptll and detail.

> gNﬂsz ¢

Paint homes with (leep, l'i.Cll, earth tone
colors that reflect the natural 1an(lscape.

GENERAL

@ Use masonry mal.'r_-rials, such as 11r1c|¢, stone, or
culturc(l stone as a I!.ISE:, complummlling llm arcl\i-
tectural st_vie of the home.

@ Construct homes with both a primary and second-
ary [agaclr: material, cxc]mling the roof [Exmnp'c:
Primary Material - Shinglcs; Scconnlary Material
- stone wainscot).

WALL MATERIALS

d

o

I B A

T
=W

@Tlm L_‘:”nwing exterior wall materials shall be
pcrmiltcd:

~ A) Board and Batten (wood or
cementitious)

=~ B) Clapljs)a rds [won:l or cementitious)

et C} Clapl)un rnls {rouglj SawT woo(]]

N4

WALL MATERIALS

cont'd

& D) Metal, Corrugated (used with discretion,
subject to DRC review and approval)

]

E) Si(lilig, Dmp {woorf or cementitious)

v

F) Siding, Lap (wood or cementitious)

L]

Q) Siding, Shingle (cedar, redwood, or
cementitious)

3

1) sinliug, Tongue and Grove [woo(l ar
cementitious)

#= 1) Stone (natural)
s J} Stone [cultum(l)

K) Stucco (exterior plastcr)
@T}zc fol]owing exterior wall materials shall not he
permittml:
= Aluminum Sirling
= Concrete CMU
= Dry-vit
= T-111 Wood Panels
Unfinished Conerete
Vi ny] Si(ling

L)

]

& Use three coat stucco applications.

@ Use stucco finishes that are not overly exaggerated
or irregular, such as Spanish Lace. Stucco
finishes shall strike a balance hetween bland
stucco textures and u\rur]y claborate surfaces.

@ Lse L'Iél'[)}](laﬂl and drop sinlin_g that does not exceed
eight inches exposed, to the weather.

@L.’su iap sid'mg that does not exceed four-inches
exposed, to tl‘uc weal}'ler,

@ Use board and batten 5it|ir|g that does not exceed
ten inches (]‘}Ual‘i;ﬁ} and two inches {haltcns)
::xposunl, to the weather.

@ Lixpose s]-ling]cs a minimum of six inches, to the
weather,

@ Front elevation wall cladding dimensions shall be
the same for all elevations.



ROOF MATERIALS

@T}w Fcl]owing roof materials shall be permit{er]:

& M) Composition Roofing — Architectural
grade dimensional fiEerg]ass mat s|1iug|ﬁs.
shtaig!-ti cut or color-framed mitere
corners, with Wt:allmring gr.;(lu .lsplua]l and
ceramic granules, ‘jileav weight, Class A

ire and wind rated) wilt a minimum 40
year warranty.

= N) Conerete Shakes (Raked to mimic a
natural wood shake).

Q) Wood Sliingies
P) Mﬂtal; C()rrugater]

= Q) L"i‘-fr‘l]; Stam]ing Seam with Kynar or
I]yl(m finish (Seams shall be Spdcl:{] a
maximum of 18 inches).

[

¢

=~ R) Slate (ru-ll or cuilumtl),

@Tl‘le Fn”owing roof materials shall not be
permittec‘:

- Aaplm]t, Rolled

= Fiberglass Strip Shingles

= Organic Felt Cumpusitit)n

~ Roman Tile

- Spanish Tile (Mission, Modern)
~ Steel Shingles

WALL COLOR

@ Finish homes with doep, ric]:, earth-tone colors
that reflect the architectural sty]c of the home.

W Relate color variety to cha nFes of materials, such
as ]mi]l‘ling I;asle, ;agarlp., and roof.

mevidc accent color to window si"s, muI]ions,
muntins, and trim to emp}msize &etﬂi]s, if
compati.l:la with the architectural sty!e of the home.

ROOF COLOR

& Use composition roofing that is blended or mottled
rather than a sing[e uniform color.

@ Use rleep, rich, roof colors such as dark charcoal
ray, slate gray, greenislq—gray, forest green, and
jai brown to visua”y terminate the top of the
FIOTTIB.

@ Do not use weak, washed-out roof colors such as
Iiglit gray, bcige, or tan, that fade into the s!eylim:.

DESIGN CRITERIA

o | -
<{O)-

JPROTOTYPIGAL COLOR PALETTES

W

Use clmz 3 rich colors itlal reﬂecl
the architectural sty!u of the
home. Notice how the cream
colored gah]c ends ccmp'ement
the deep olive green “field”
CUIOI’, that reflects a traditiona
Craftsman image.

Use natural materials III.’Bignl.‘.ll
to reflect thc arc"liteclurﬂl sty}?_
of I:lu: ]mme. Notice how the
stained dimensional timber ele-
ments, shingles, and board and
batten siding project on indig-
enous rustic image.

Use a'rﬂ’ererxt shades of the same
color to create visual interest.
Natice how the brown stone

ase is comphmentm] I)y various
redish-brown “field” colors that
add visual relicf.

R

0
i
4
3
:
i
f
.
:
U
g
U
.
[
i
A

EV-AT =



|
PREMKSE: Building material applications should appear

realistic and convincing while expressing the archi-
tectural stylc of the home. Stonework should appear as a
structural element as opposed to a thin veneet, g’round-
ing the home to the eartll, connecting it with the natural
environment of Slzy Leg‘en(l. Indig’enous wall claclding
materials should be used so that the veneer quality of
the material is not apparent. Transitional elements, such
as bellybands, wainscot caps, and frieze board are used
to sig’na] a subtle chang’e from one material to the next,
preventing severe and c]as]’ning' material transitions.

PRINCIPLES

, < NOp = .
Des(ilgn homes that use heaVﬁ, visually
soli , foundation materials that transi-
tion upwards to lig'}lter wall siding and
roof materials.

» (N2 k= ¢
Discourage piecemeal material applica-
tions, frequent changes in wall materials,

and unconvincing material transitions.
P 7Y, S
Use wood and masonry materials in an

honest and convincing fashion, desigfned to
express dimension, depth, and structure.

e NO4 e

Provide transitional elements clesig'ne(]. to
create a harmonious c}lang'e etween two
distinct l)uilding materials.

WALL MATERIA]J,
TRANSITION

) DON'T DO
THIS!

No change in wall direo-
tion where different

materials meel.

...OR THIS!

Change in wall direction
is nol matched }Jy a
cl’iange in material.

DO THIS!

Change in wall direction
with assacialed change in
material.

@Accompany material cl\anges with cllanges in

wall plane, always on an insicle corner.

CORNER MATERIA],

TRANSITION

DON'T DO
THIS!

Stone wainscol as an
unconvincing stone
veneer, unable to support
the building mass.

DO THIS!

Stone basc wraps

the corner (two feet
minimum) adding depth
and conviction. Notice
how the wood trim band
[unctions as a transition-
al element hetween two

different materials.

BETTER
YET, DO
THIS!

Stone wraps the corner of
the Iwme, creating a con-
vincing and substantial
building base designed to
anchor the home to the
ground. The stono hase
continues down the side
of the home to a c]-mnge
in wall plane.

@ Create convincing material changes at corners.



WALK-OUT MATERIAJ,
TRANSITION

DON'T DO
THIS!

Unconvincing {loating
stone foundation wall
appears awkward and
unbalanced, |m.~|eing

conviction.

DO THIS!

Stone extends to the
gmum] P]ﬂ!“:, SI!CLII'L'[}P
am:i:wing the home.

..OR THIS!

Clapboards extend to
within six inches of
I.IK' gmurll{ I'l‘”“'l wiiF!
staggers not exceedi ng
18 inches.

@ Extend masonry or wall c]m‘lc}ing to within six
inches of the grou nd plane.

Use a variety of wall materials to provi(lc rich textures

and colors that add visual interest to the fagade.

Notice how the stone wainscot cap and be yvﬁan
unction as transitional elements signaling a change
etween different materials.

When masonry or wall clﬂ(lrling oceur at the corner of a
front elevation, wrap the corner (two fect minimum) or
terminate the material on an inside corner of a build-
ing element on the side elevation.

On sloping walk-out sites, extend masonry foundation
or wall c]aclding to the ground plane. Notice how the
solid stone base anchors the home to the ground plane,
with a variety of lighter cladding occurring above, dis-
tinguis’-\ing individual floors.

DESIGN CRITERIA

al A -
O )=

TRANSITIONAL ELEMENTS

Frieze Board functi as a

transitional element between the
gnHa end and roof eave.

Trimboard functions to define

the Ha ble end.

Window Sill defines and termi-
nates the bottom of the window.

Belly-Band {unctions ag a tran-
sitional element between the first
{loor clapboard facade and the

upper-story shi ng]o facade.

Lintel terminates the top ol the
window while \'isu:l“y support-
ing the wcig]n of the bui -]in‘;

mass GBOVC-

Window Trim §

as a tran-

sitional eement from the window

sash to the t']apl)D.‘lld facade.

Stone Wainscol cap lunclions
as a transitional clement hetween
the stone base and L'].lpt:wui

facade.

Stone Base anchors the home to
the gmuml plann. Batter stone
work so it appears heavier at the
baw, usging ]nrgvr stanes close to
the ground plane, and smaller

stones above,
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REMISE: One of the most important clcsign features
L impacting the streetscape and appearance of residen-
tial enclaves is the location, orientation, and design of the
garage. A pro]i‘[eraliml of gdarade doors fﬂcing’ the street
creates a stark appearance. Garages should be (lesig’m:(l to
minimize the negative visual impact of the garage aIm)g’ the
streetscape through varied garage sitings and door designs.
Garages and outbuildings should be designed as integral
subordinate structures ]1ar11mni7.irlg with the main lmme,
constructed of similar forms, materials, and colors.

PRINCIPLES

= NO1 =

Design building elevations to mitigate
the impact of the garage along the street
l)y varying the location and orientation of

garagdes.
.)._ — —_—

e — —

L 3

+

N2 &=

Design garages so that they do not appear
“tacked-on” to the front of the house.

> =< N03 & «
Design garage doors with windows, orna-
mentations, and embellishments that
reflect the architectural sty]e of the home.
¥ N4 — <

Design outhuilding’s that harmonize and
complement the main living structure.

e
L |

GENERAL

@ Providc a variety of rl:CBSSL‘ll, froul, and side loaded
garage types.

@ Provide a range of garage sizes inclur{ing one, two,
l|1rc'c, and tandem garage designs.

@Encmlmgc single-wit‘]{]‘: carriage doors in lieu of

('loul_llcwiclc arage (.ll')OI'S. A l'l'ln'lXIII'I'lUﬂ'l (‘J{ lllrcl’.‘.‘
garag

garage doors may occur within a single clevation.

@ Provide an alternative garage orientation for the
third bay of a three-car garage, or create a separate
detached garage structure.

GARAGE INTEGRATION
AND ORIENTATION

e e o

@A) Incorporate similar garage l)uilllfng massing
and c]e[aii‘ln as the main house. Notice how the
garage roof orms, cIomlcrs, and Imlic]ing materials

@ :omp'cment the main house.

B) Discourage excessive garage frechoard (defined
as the distance between the bottom of the cave-

line and toiof the garage door). Maximum garage Wt

all be 18 inches.

;WCI‘J 0a ).'I.‘I L

GARAGE INTEGRATION]
AND ORIENTATION contd

@C} Vary Faragc orientation (si:lu—lomch and sp]it
|Jay] for three-car garages.

@D] Recess or project the third ]my of a three-car
garage a minimum of four-feet from the face of
the garage.

=
|

Iy

@ E) Recess garage doors a minimum of cig}]i inches
frnm the garage face to express i)ui“ing MAass.

@ F) Provide garage doors with ilt‘t’.p trim, decorative
other architectural
embellishments to prm.'irln 511a=|0w liuus ang

pane]s, windows, and

{]epll\.

@ G) Scgment garage openings into individual
carriage doors for all sl.rm:i—)rauing garages.

@ H) Locate windows on front street-facing
elevations Fnr side- nadud garages.

@ Provide rage doors that reflect the architectural
slylﬂ of the home.

@Proviclc garage doors constructed of solid wood
boards or |:ii|1—Frm|c wood paneling. Plywood

garage doors shall not he pormit{ed.



DETACHED GARAGES
AND OUT BUILDINGS

DETACHED GARAGES
AND OUT-BUILDINGS

cont'd

ﬁ.

=
S

@ Design detached garages and outbuildings to
complement the main llwe”ing. Use similar I)Lli]tlillg
orms, m.‘lteriats, finis 1es, and colors rlesigned to
provir]c continuity between acljaccnt structures.

@ Orchestrate the plauumunt of the main structure
and detached gﬂrngcsi’uut[)uilllings to define and
enclose outdoor courtya vds, patios, and plazas.

L 17

@Cuuncci detached garages and nuilmi](.lings with
the main structure l]lmugil the use of covered
chczcwa}rs, trellis structures, pcrgolas, terraces,

ecks.

@ Connect l)rcczways to tlm main structure creating
defined and enclosed l'mrlein courts. Notice
how the chczcway and garage Framc the parleing
l.‘I'I.CIQSLH'E,

{

DESIGN CRITERIA

<o)
f S s
GARAGE FREEBOARD
Greater B a N
than 18" T LT |‘IT
? .
Don’t Do This!
Excessive frechoard above the garage door ereates an awkward appearing wall elevation. Notice how the ]ar\éc
excessive gable end dwarfs the garage door.
e
{ ]?mm'rr-" 'R
!
This Craftsman oriented garage iz well pmpaﬂlmm{!. Natice that neither the frechoard above the garage, nor
the garage doors dominate the f.nqadc, Notice how the |ow-pitd\ed roaf, L1rgc cave overh ange, ga ble end brackets,
ornamental col umns, and decorative garage doors P ! t the Craft hitectural 5Lylﬁ.
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PREMISE: The concept of fuel modification “firescaping”

represents a unique strategy of fuel reduction l)y defin-
ing three distinct plant zones for a successful scheme of
landscaping for fire safety. Efficient fire-safe landscaping
consists of the selective removal of existing vegetation to
reduce fuel volumes and the p]anting‘ of fire-resistant and
fire-retardant plants.

PRINCIPLES

= NOp & .

Promote the concept of “firescaping"
whereby a properly designed and well-
maintained landscape is an effective
“first line of defense” against wildfires.

+

N2 ‘

-

Establish fire preservation fuel modifi-
cation zomnes that are prog’ressively more
fire-resistant and lower in fuel volume
the closer tlley are located to the home.

<NOJ &= +

+

Create lan(lscape zones that accommodate
increasingly greater fire-resistant plant
materials, transitioning from the native
environment to the built environment.

F'UEL MODIFICATION
ZONES

@ Create three fire prevention zones, based upon the

foHowing clesign criteria:

Zone 1: Within 30 feet of the Home

@Create a “defensible space” or “greenbelt” to
reduce the likelihood ofa damaging wildfire in
the immediate area of the home. Defensible space
is the area where vegetation has heen esigned,
installed, and maintained to reduce the possi. il-
ity of fire sprea(ling between the lan(lscape and

the ])ui](ling,

= Prune tree canopies to eigl'lt feet higl'l,
minimum, it native vegetation has been
succcssfully retained in Zone 1. Remove
any small or suppressecl stems in the under-
story of dominant trees.

~ Thin any native shrubs growing below the
canopy of retained trees.

= Prune retained coniferous trees to miini-
mize crown overlap. Provide a minimum
ten foot clean space between tree crowns.

= Isolate individual trees ])y pruning—l)aclz
canoples to create separation.

= Thin clense, continuous stands of trees and

prune-up taller introduced specimens to a

more open, tree-like form, and remove all
ead wood.

~ Remove sections of largc but ]ow—growing
stands of trees to create discontinuous
“islands” of vegetation.

= Tnstall a continuous non—irrigated rock
mulch bed of three-feet around the perim-
eter m( the }mme.

= Minimize foundation type lantings, cspe-
ciall ad,jacent to coml:)ustilalz sicling. Keep
all Sf),ru lantings a minimum of three-feet
from the F

home foundation, spacecl to create
low non-contiguous clusters.

bl

F'UEL MODIFICATION]
ZONES cont'd

~ Encourage the p]anting of deciduous tree
species only within Zone 1.

= Plant trees at a sufficient distance from the
home to compensate for mature tree cano-
pies that may overl’mng roofs.

= Use irriﬁatecl sod only within Zone 1, or

seed with a fire-resistant plant mix.

= Maintain turf grass ljeigl'jt to a maximum
of six inches.

~ Plant wildflowers on]y if tl'ley will be irri-
gated. Cut back wildflowers at the end of
the grawing season ({ollowing seed procluc-
tion) to a maximum heig}]t ot eight inches.

= Dispose of all slash or plant trimmings
outside of this zone.

Zone 2: Between 30 and 100 Feet of

the Home

= Clear small cll'ameter, snowmelt, (]iscasr,‘(],
(lamage(l, or suppressed stems in the under-
story of larger coniferous trees.

~ Prune to raise the cariopy of largc existing trees
to between 8 - 15 feet aiove the ground.

~ Thin shrubs growing (lirectly beneath
largcr trees.

~ Remove, on an annual Lnsis, dead stems
and branches from shrubs and trees.

9

Space ncwly plantcd trees and ]arge shrubs
20 - 25 fect apart to allow a minimumyo
ten feet between crowns at maturity.

~= Prune the branches of smaller or newly
planted trees as 'l:lney grow, up to a height of
8 - 15 feet above the grouncF.



FUEL MODIFICATION
ZO NE 5 cont'd

= Do not over prune il'm Crowns o)( snm“cr trees.

~ Thin native grasses and wildflowers in the Fall
or Spring to a maximum of cigli‘t-inclms in
llcigllt.

= Dis&msc of all slash or plant trimmings off-silo,

or by t?llipping. or L'llH'ing-rlnwn and uqua”y
&lislril‘nliirlg lllruugllmil the area.

Zone 3: Beycmc! 100 Feet of the Home

e ‘.:IE&T’ RI‘J'I('I“EI‘ l]nll&l’-ﬁt(“’)" trees nm] sllrulw.

= Undertake selective thinning to improve the
health and appearance of wooded and native
brush areas.

=~ Remove smaller trees in croweded stands to
increase tree spacing.

o Sl.\slu or p]ant trimmings may be llisposed of
within Zone 3.

DESIGN CRITERIA

d
O

FUEL MODIFICATION ZONES

Zone 3 - Native T]-linning

Natives are necessary for soil stabilization and drought tolerance. Beyand 100 feet from the house, dead wood and older
native vegelation should be remaved or thinned.

Zone 2 - Slow Burning
Zone 2 pmuhles same added clearance protection from ﬂ)'ing embers and 5]\.|llas. This zone is also the transition between low-
v-:l[umu:, slow-hur ning groum] cavers and irrig.\hn{ fire retardant and retained native |:[.\nt materials contained in Zone 1.

Zone 1 - Fire Retardent (Wet Zone)

A SE[CH' wone illg‘.llll bl} c]carcc] away [I'ﬂl'ﬂ lIN.' ||O‘“C {Of a distanuc O{ not ]i.'is ‘i‘ﬂﬂ 30 {UC‘L RL"T‘GW.’ ﬂ" tree |i|'l'|135 -:roum‘l

I]u- chim ney, as wu” as any (lc«d ||r.|m'||('s tlh\l may ]m ng over I]'u: l:m[ Accumu |.ltu|l !ﬂ.‘:“'l.'s. r:l.'l.'l“t'b, <|m| ot Iu:r dc.ul vegeta

tion should be removed (Zone clearance should inerease as the slupu of the property increases). Clearance also (lcpc:lds on

vegetation conditions that provide ladder fuels that enable fire to climb into trees. Zone 1 is the ireigated greenbelt that

uses moyt'}- |OW-gru\Hi|:g g.'uum‘ covers and fire retardant pld!ll materials,

Zone 1

Fire Retardant (Wet Zane)

e

Native Tlﬁnningl Slow Burning

DESIGN GUIDEI.INES




NATIVE

|
PREMISE: The natural landscape of Sky Legend is

composecl of a rich tapestry of native plant materials
that indude ﬂowing’ fields of in({ig'enous grasses, rug'ged
clumps of sage, robust Pinyon pine, and stately Cedar trees
that enhance the “llome-grown" image of Sley Legencl. The
establishment of a Native Landscape Preservation Area is
designed to retain indigenous plant species on individual
parcels, altimately creating a swath of native plant materials
clesigne(l to “weave together" individual home sites.

PRINCIPLES
= NOp = ‘

Retain e)?i“sting' native vegetation; espe-

R4 ==

CiaHy mature species, to the greatest
extent possil)le tllrough the establishment
of an on-site Native Lan(lscape Preserva-
tion Area.

> = Nﬂz B %
Supplement existing mnative vegetation
with enhanced landscaping' clesigned to

complement native species.

> = NOJ = ¢
Maintain transplante(l trees in a healthy,
tln'iving' condition.

. N4 ‘

Create new natural-appearing’ plant asso-
ciations within disturbed areas desig’ned
to mimic the natural environment.

NATIVE LANDSCAPE
PRESERVATION

@Preserve existing native vegetation; especial]y

mature species, to the greatest extent possi]n]e,
within the Native Lan&scape Preservation Area.
Employ the foﬂowing spccific dcsign criteria
intended to preserve existing native vegetation:

~ Bach lot dcvclopcr or owner shall be respon-
sible for dcsignating a Native Lan&scapc
Preservation Area on the required Site/
Landscape Architecture Plan, in genera]
located outside of the Enhanced Landscape
Area (Builcling Envelope), but within the f;t

area.

= The Native Landscape Preservation Area
may extend within the Enhanced Landscape
Area (Building Envelope) to reinforce tte
rclations}xip between the built and natural
lamlscape.

= The clearing of native vegetation is prol')iL—
ited within the Native Lanclscapc Prescrva-
tion Area (except for entrance (lriveways
and Fuel Modification purposcs) except as

spccifica]ly approvctl ]Jy the DRC.

= The Native Landscape Preservation Area shall
be marked cluring construction to preserve
signficant cxisting native vegetation.

@ Bvaluate native trees and shrubs located within the
Native Landscape Preservation Area. The DRC
shall be rcsponsihlc for C]C'Lermining the appropri-
ate preservation or mitigation strategy dcsigncd to
preserve mature native vegetation. Based upon
this evaluation, all trees that do not quali{y for
relocation due to size (in excess of 12 - 14 inch
calipcr) or inacccssiljili‘ty of a tree spac]c due to
bopography shall be reviewed in terms of their
hcaltl'), (luralvility, and aesthetic value.

@ Retain trees that are }1ig111y desirable and can be
preserved by minor a(ljustmcnts to the Native
Lamlscape Preservation Arca boundary.

ylis

NATIVE LANDSCAPE
PRESERVATION .cona

@ Usca ({ualificd contractor to cut down and remove

trees that cannot be preserve(l or rclocatcd, on]y

when warranted ]oy the DRC.

@ Construct retaining walls and tree wells to preserve
trees while maintaining existing gradcs.

@ Use a Euahﬁed tree spa(ler to move trees, one time
only, or all trees spaded to new locations within
the lot.

@ Use temporary constructing fcncing to preserve
significant existing native vegetation. No grading
shall take p]ace within the rlripline of trees to be
prcscrvcd and plants with sensitive root systems.

@Use temporary construction fencing at the drip—
line to )elp prevent alteration ofg grades and
damagc to tree branches and fo]iage lyy construc-
tion equipment,

IMIAINTENANCE OF
TRANSPLANTED TREES

@ Maintain spaded trees in a hea]thy and tlxriving
condition. Employ the {oHowing speci‘r‘ic design
criteria to maintain transplantccl trees:

= Transplantedtree maintenanceshallinclude
soil lvacle{illing, maintaining gradc at the
root l’rall, watering (year-round, monitored
per prevailing weatl')er), spraying for insect
pests, monitoring for (liscasc, stalzing G
required), and maintaining an accurate
inventory of relocated trees and their condi-
tion until maintenance is assumed ]Jy the

Homeowner's Association (HOA).



NATIVE LANDSCAPE

RESTORATION AND
ENHANCEMENT

@ Design revegitation areas that have been disturbed

ljy construction to simulate native lanclscape

conditions.

@Dcsign p]anting compositions that are random,
rep]icatin? natural landscape concentrations an
patterns that are indigenous to Slzy Legend.

@vaide plant compositions that include species,
sizes, and quantities that would naturaﬂy appear
on the site if it were never disturbed.

@ Create planting densities that mimic surround-
ing natural conditions. The intent is to restorc a
lan&scape that appears native and flows seamlessly

rom one home site to another.

@Supplemcnt the Native Landscape Preservation
Area with inc]igenous plant materials based upon
their ability to toleratc tempcrature extremes
inclu(ling cold winters and hot summers.

@ Use in(ligcnous plant materials within tlw Native
].amlscape Preservation Area to provi&e continu-
ity between ]mil(liug parcels and the adjacent natu-
ral environment.

@ Cover all disturbed arcas with the approve(l Native
l.anclscape Preservation Area seed mix that
contains a blend ol native plant sceds in similar
types and ratios as appears in the natural environ-
ment.

@Se]ect native p[ant materials from the Recom-
mended Plant List, pg. VI - 14.

@Consider the introduction of imligenous, native,
plant materials not listed on the Recommended
Plant List. Non-listed native plant materials may
be permitted, su])ject to DRC review and approval,
based upon the {ollowing clesign criteria:

NATIVE LANDSCAPE:

RESTORATION AND
ENHANCEMENT  contra
= Native specics that may not currently ocour

within the Slzy Legencl planning area, but are
found in ncarby plimt associations with similar

environmental conditions.

= Easier-raised plant specics that mimic native
plant materials.

NATIVE LANDSCAPE

PRESERVATION
AREA IRRIGATION

@Tempomri]y irrigate restored and  introduced

native plant materials, Lransplan’te(l trees, an
potted specimens located within the Native .and-
scape Preservation Area.

v@'Provicle a temporary irrigation system within the
Native Landscapc Preservation Area designed
to supplement planted and transplanted plant
materials. Temporally irrigate native vegetation,
a minimum of two years after planting or trans-
p]antation‘

@Use temporary drip irrigation to ensue a.clequate
establishment of new and transp]anted P]ant
materials.

@ Permanent and spray irrigation systems shall not
be permitted within the Native I.andscape Preser-
vation Area.

£

DESIGN CRITERIA

ol -
(o)

TN

Thin or remove native plant materials as
required for fuel modification  purpose

(scc  Fuel Modification, page VI-2).

Do nol line properly lines with fences
which delract from the natural appearance
of Sly Legend. In addition, lot lines shall

nat be demarcated with plant materials.
Preserve  existing  mature  vegetation,
especially native  Pinyon  and  Ceder

trees, to the groatest extent possible.

Enhance drainuge swales with riparian

oriented native plant materials. Design plant-
“ing compositions that arc random, replicating

natural landscape concentrations and patterns.

Provide native plant compositions that
include  species, sizes, and quantities
that would naturally appear on the site.
Provide Enhanced Lan&scnping that harmo-
nizes with the adjacent Nature Landscape
Preservation Atea, creating a seamless
unified image. Do not line building enve-
lopes or property lines with plant malerials.

Provide Entroduced plantings that creale
privacy  while enhancing  and  focus-
ing views onto adjacent open space.

Mecander the Building Envelope to generally
follow existing site conlours, creating a natu-
ral appearing edge conlilion that scamlessly
inlegrales Enhanced and Nalive arcas.

Create privacy wallsto enclose outdaor terraces,
enhancing seclusion and promoting solitude.

Tixtend the Nature Landscape Prescrva-
tion Area within the building envelope,
as necessary, lo soflen Lhe relationship
belween the built and natural environment.

Provide a smooth landscape transition
between the Native Landscape Preservation
Area an& Enlmnced Lan&scape [\rea tln’ougll
the use of informal drifts of plant materials
that extend inside and uulsije of the fence
ine, creating a natural appearing edge.

E DESIGN G UIDEI.INES
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JDREMISE: The intent of the Enhanced Landscape Area

is to provide a platform for the limited modification
of the existing native environment in an effort to accom-
modate some degree of human self-expression. The intent
is not to replace all existing natural vegetation within
each Custom Home lot with lush lawns, gardens, orna-
mental plants, and other man-made elements. Rather, the
ol')jective is to ensure that The Enhanced Landscape Area
harmonizes with the a(ljacent Native Landscape Preser-
vation Area, ultimately creating an environment that is

reflective of indigenous Colorado.

PRINCIPLES

» SN

Create an Enhanced Lanclscape Area
desig‘ne(l to accommodate introduced
plant materials in close proximity to the

built environment.
> < NO2 & «

Create an Enhanced Landscape Area
intended to allow Self-expression, provicl-
ing the owner the opportunity to create a
personalized lan(lscape.

y————ANOJ &= - ¢

Create an Enhanced Landscape Area
designed as an organic arrangement of
plant materials that harmonizes and

blends with the adjacent Native Land-

scape Preservation Area.

EENHANCED LANDSCAPE]
AREA LOCATION

@Tl’\e use of an Fohanced ].anclscape Area is discre-
tionary. Each lot may be landscapccl with all native
or dmught tolerant plant materials,

@ Limit the location of the Enhanced Lan(lscape Area
to within the L)uiltling cnvclopc, &ircct]y acl]'acent to
the home.

@Orient Enhanced Lamlsca_ping

comImon open space arcas an(l tl’lC gUl{ cotirse.

away fl‘OlTl

@Locatc Enhanced Lan(lscajing a(ljaceut to the
1ome, not in isolated islands situated away trom
the built environment.

EENHANCED LANDSCAPE;

AREA IMAGE

@ Design the Enhanced Landscape Area in an infor-
mal organic fashion ({esigned to harmonize with

the acljaocnt Native Landscapc Prescrvation Area.

@ Create meanderi ng and un(lu]a,ting perennial beds
designccl to harmonize with the a jacent Native
T.andscape Preservation Area.

Avoid annual flowerbeds that project a foreign
lanclscapc image.

@AvoiJ the use of hig]ily ornamental plant materi-
als within the Fnhanced Lan(]scape Axea. The
Enhanced Lamlscape Arca shall yiclcl to the
overall natural image of the Native Landscape
Preservation Arca.

@Avoicl the use of formal lanclscapc plantinFs, such
as manicured he(lgcs, that frame and enclose the
Enhanced I,andscape Avea.

@Use Enhanced Lauclscaping as a transitional
clement clcslgnod to link outdoor spaces such as
courtyards and patios to The Native Landscape
Prescrvation Area.

JEENHANCED LANDSCAPE
AREA TURF

@ Locate turf arcas within the rear yard portion of
the Enhanced Lan(lscape Arca, asa natural exten-
sion of a home’s outdoor living arca. Turf shall not
be located within front or side yarcl areas.

@ Locate turf arcas to connect with outdoor living
spaces, ({esigned to avoid isolated and non-contig-
uous turf islands.

@Avoic] locating turf islands along the edge of the
Enl’lance(]. IAE\nflSCaPe Arca boull(']al'y.

@Avoicl locating turf areas that are visible from
pulalic view (i.e., public roadways, cemmon areas,

and the gollt course).

@ Provide a rich laycring of shrubs and groun(lcov—
ers designecl to soften buil ing clevations. Avoid
]ocating turf clircctly adjacent to home founda-
tions. Tur may, howevcr, horder a raised patio or
terrace wall.

@Avoid turf from iuvaclini1 The Native Lam{scape
Preservation Arca t]1roug the use of containment
structures such as low stone gardcn walls.

@ Soften turf area e(lges through the planting of
shrubs and groundcovers that function as tran-
sitional elements between turf arcas and the
natural lanclscapc.

@\Water turf on a rcgular basis through the use of a

permanent undcrgmun spray irrigation system.

@ Mow and maintain turf t}n‘oug})out the growing
season. Turf shall not exceed a hcigllt of cight
inches.

@ Design turf arcas, based upon the Following maxi-
mum clcsign criteria:
= Cottage Lots - 900 square feet
= Traditional Lots - 1,200 square feet
= Custom Lots - 1,500 square feet



JENHANCED LANDSCAPE:
AREA IRRIGATION

@Concentrate permanent irrigation within the
Enhanced Landscape Area only.

@Provi(le an automatic irrigation system for the
entire Enhanced Lam]scape Area.

@ Use an undcrgrouml llrip irrigation system within
the Enhanced Landscape Area to nourish trees,
s]’lru]os, ancl groumlcovers.

@ Limit spray irrigation systems to Enhanced Land-

scape turf areas.

ENHANCED LANDSCAPE]
AREA PLANT MATERIALS

@ Select plant materials from the Recommended
Plant List, pg. VI - 14.

@Consider the introduction of incligenous, native,
plant materials not listed on the Recommended
Plant List. Non-listed native plant materials may
be pcrmittcd, su]:jcct to DRC review and approva],

hased upon the [()Howing (lesign criteria:

~ Native species that may not currently occur
within ti:e Slzy Legend planning area, but
are found in near})y plant associations with
similar environmental conditions.

~ Lasier-raised plant species that mimic
native plant materials.

@Avoi(l non-native plant species that may be invasive
to the Enhanced Lanclscape Arca while minimiz-
ing the impact of forcign species on the adjacent
Native Landscape Preservation Area.

DESIGN CRITERIA

o 3
<{O)
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\

Contain ornamental specimen
trees within the confines of the

Enhanccc] Lanc]scape Area .

et
7\

Preserve existing significant Pinyon Pine and Juniper trees and
seamlcssly integrate into the Enhanced Landsuape Area.

Position dirmensional timber two-rail {cnci.ng in anatural fashion, wuihly
fo”owing the natural contours of the site, (lesignccl to define the Buil ing

En\'e]op& ])O not use fOY‘IT)a] rec‘ti],iuear fC‘ﬂCC pattcms.

Provide limited amounts of irrigate(l turf within the rear yar(l
arca, on]y, contained within the Enhanced Landscape Area.

Create a three-foot wide continuous rock mulch bed around the perim-
cter of the home for fire protection and foundation ]caleagc prevention.

Use retaining walls to contain and enclose non-native ornamen-
lal plant materials.

Provide informal drifts of enhanced native grasses Jesignecl to
harmonize with aCljacent ].anc]scapes,

Use low garclen walls to enclose entry forecourts, creating semi-
private open space.

Create exposed wood mulch areas. Use ceder mulch stock-piled
from site gru]obing

Create decorative and mea.nderiug rock mulch or (lecomposerl
granite swales.

Enhance the ]an(lscape with riparian-orient deciduous trees such
as Narrow Leal Collonwoods.

Create informal drifts of Howeriug perennia]s bordered l)y ceder

mule eds.

Preserve existing rock outcroppings or uge stoc]z-pi'ed stone to
create focal points and accents.

Enhance the ]an(lscape with introduced Auslrian and
Ponderosa Pines.

Create informal drifts of ornamental grasses and pcrenuials.

Use decorative buffer walls and fences (]esigucrl as a natural
extension of the home, intended to screen par]cing compoun(‘ls.

DESIGN GUIDEI-INES

LEGEND
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GENERAL

(RITERIA

=VI-8=

PREMISE: General landscape criteria have been estab-
L lished for Sl-‘zy Leg’enc]., intended to create naturalistic
lanclscape patterns that reflect the rug'getl nature of the
site. General landscape criteria including Landscape Place-
ment and Plant Sizes promote a cohesive larulscape design
between individual residential lots within Traditional and
Custom Lot neig‘ll})orlloocls, helping‘ create a unified, yet
distinctive, streetscape.

PRINCIPLES

NOf &= ‘

Plants shall be chosen to Complement
Slzy Leg’end’s su]a-alpine environment l)y
sl'laring similar microclimate character-
istics inclu(ling’ similar sun, shade, soils,
and water requirements.

>

) Uk ‘

Promote the placement of plant materials
to screen house foundations providing
rich layers that create depth, variety, and
visual interest.

* 3N93E ¢

Prevent the penetration of water into
house foundations throug’}l careful plant
placement, g‘rading‘ tecllniques, and irri-
gation types.

LANDSCAPE

INSTALLATION AND
TIMIMG

@' Install landsca ingina timely {ashion, based upon
the {onowing csign criteria:

7 As soon as weather permits, but in no event
later than 90 days after a home is certi-
fied for occupancy, all front and corner side
yarcls and slope i;anles shall be quy land-
scaped.

~ Rear and side arcls, when visible from

ﬁ be installed within 120

pulu]ic view, sha
clays, weather permitting.

= hf, Lowever, a home is certified for occu-
pancy during the months of November
tlltough March all lanclscaping shall be
complete I}y June 30th.

# Interior side and rear yarcl lauclscaping
shall be installed within onc yecar, weather
permitting.

= All Lanclscapc Plans shall be reviewed and
approvccl l:ay the DRC.

LANDSCPAPE
PLACEMENT

@' Sensitivcly locate plants acljaccnt to })uilclings. The
irrigation of plants located around the foundation of
a home presents potcntia] problcms associated with
water seepage into the home’s foundation and hase-
ment. Emp%oy the &)Howing specific design criteria:

= No turl/sod grass shall be planted within

three feet (minimum) of foundation walls.

& No shrubs shall be plante(l within three

feet (minimum) of a building foundation.

Instca(l, a continuous three-foot-wide non-
irrigatecl rock mulch bed shall be installed
around the perimeter of the lvuilding.

= No spray irrigation shall be installed within
four fect of foundation walls.

LANDSCPAPE
PLACEMENT cona

= The grounc] around the foundation of a
building shall be gra(le(l to slope away (fivc

}Ecrccnt minimum) from the founclation, to

acilitate drainage.

PLANT SIZES, TYPES

AND MULCH
@Provic]c amplc sized plants. The {ollowing mini-

mum sizes for introduced plant materials shall

apply to all lanclscaping on private lots:
= Deciduous Trees: 2 12 inch caliper; six feet high
= Evcrgrccn Trees: O-feet high
# Ornamental Trees: 2-inch calipcr

~ Shrubs: 5-ga1]on containcr

@Perennials and groundcovcrs may be installed
at any size, however, grouuc{cover spacing shall
provide 80 percent coverage within two growing
seasons.

@ Encourage the consistent use of mulch materi-
alS. Tl’lﬂ same typﬁ O{ I"DClE ﬂ.llfl WOO({ Inulcll Sllall
be uscd between adjacent houses to unify the
streetscape and avoid a patcllworlz look.

@Use I:lle following roclz ancl woocl mulc}) types to
unify the streetscape:

= Large Rock Mulch (was}lecl river rocle)
Size: three-to-twelve inches
Color: sul:jcct to DRC approval

= Small Rock Mulch (washcc] river roclz)

_ Size: 1-1/2 inches

Color: subjcct to DRC approval

= Wood Mulch (shrec!cle(l cedaror polc pccl laarle)
Color: Natural

~ Trail Surfacing
Type: Decomposed granite

@WOO& mulc]rles are recornrnendecl fOl' Perennials

aucl Annuals .



PLANT SIZES, TYPES,

AND MULCH conva
@ Red lava rock and white marble cl’\ips shall not be

permittedA

@Stonc and wood mulch shall be of hig}) quality

including clean material and consistent size.

@l\’oclz mulch shall be used for on-site drainage

swalcs 0111}/.

PLANT QUANTITIES
cont'd
= Medium Shrubs - 10 shrubs

&= Perennials - 10 perennials

Interior Side and Rear Yard Plant Quantities

= Plant interior and side yards (not located
a(ljaccnt to pul)lic mac]ways, open space, or
the go“t course) at the owner's discretion.

DESIGN CRITERIA

LANDSCAPE STRATEGIES

Provide rich Iayers of

plant materials of vary-
ing size. Plant shrubs in
the l)acleground as well
oo as the forcgmuml. This

Ooeo OOOI creates a Laclz(lrop for
\ > %o oo X flowers and adds depth

to the landscapc since the

PLANT QUANTITIES

= Custom Lots=

WATER
CONSERVATION

Landscape Custom Lots based upon the \follnwing
esign criteria:
Minimum Front Yard Plant Quantitics
= "Trees - 3 deciduous trees, 5 evergreen trees
= Large Shrubs - 25 shrubs
= Medium Shrubs - 70 shrubs
~ Perennials - 70 perennials
Minimum Corner Side Yard Plant Quantities
~ Trees - 2 decidious trees and 3 evergreen trees
~ Large Shrubs - 10 shrubs
# Medium Shrubs - 20 shrubs
= Perennials - 20 perennials
Interior Side and Rear Yard Plant Quantities

F“Pcllant interior rincl side yards (not located
adjacent to pul) ic roaclways, open space, or
the go” course) at the owner’s discretion.

= Traditional Lots=

Landscapc Traditional Lots bascd upon the follow-
ing design criteria:
Minimum Front Yard Plant Quantities

2 Trees - 2 deciduous trees and 3 evergreen tree
= Large Shrubs - 15 shrubs
Medium Shrubs - 45 shrubs
- Perennials - 40 perennials
Minimum Corner Side Yard Plant Quantities

#= Trees - 1 decidious treeand 1 evargreen tree

~ Large Shrubs - 5 shrubs

@ Encourage water conserving irrigation systems.

@Design all jrrigation systems to minimize over-
spray and water-waste. Limit overhead spray irri-
gation to turf/sod grasses and Howering groum]— shrubs behind appear fo

cover areas. be farther away than t}ley

@Thc recommended minimum width of spray areas arc. Don't linc plants ina

s]'AaH_ lve six feet. Trow, especia“y For perim-

cter p]antings. Shrubs
p]antecl all a]ong the edge
of the property will create

a boxed-in [eeling

@Provicle low anglc spray nozzles (15 degrees) a(‘lja—
cent to pavecl areas. For all other lanclscape areas
use (]rip irrigation to conserve water.

ON SITE GRADING
@ Sensitivelfr

upon the fol

ﬁra(]e and drain Custom Lots based

owing clcsign criteria:

= P[anling and har&scape areas shall not impcrlc ~
or signiﬁca.ntly alter clrainage patterns.

= On-site lanclscape grading shall produce
graccful contours, rather than angular or

a])rupt grade c]'langes,

—

i

= Smooth transitions which respect exist-
ing natural
between individual lot edges and open
space arcas.

]an(”nrnls sha ¢ maae

as
W™ s
fisus] grade fo landscape purposes only, and

! I K / 2?( ders that sit on top of the
shall b illustrated on the reqluircd Landscapc

soil look unnatural.
Plan, for review and approva lny the DRC. 5 p E

R

&

& Minor modifications may be made to the

AEVI-9=,
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REMISE: Site Elements such as wood decks, at-grade

terraces, and low masonry patio walls should be
(lesig’necl as an integ‘ral extension of the home, intended
to Complement the architectural style of the home while
{unctioning’ as transitional elements between in-door and
outdoor environments. Other Site Elements, including
spas, hot tul)s, play equipment, and outdoor 1ig’}1ting
should also harmonize with the site, l)lencling' seamlessly
with the natural environment of Slzy Legend.

PRINCIPLES
> < NOA = ¢

Design declzs, terraces, and patio walls to
appear as a natural extension of the home,

complementing’ its architectural style.
, —aN2E

Site and clesig’n elements and amenities
(i.e. pools, spas, Jeclzs, patios, terraces) to
assure compatil)ility between neighbor-
ing lots while protecting views to aclja-
cent open space.

> 20—

Maximize personal privacy on neighl)oring’

lots l)y sensitively siting homes. Two-story
homes should be sited to minimize “over-
loolaing" neighl)oring' outdoor living’ areas
such as pools, spas, hot tubs, and patios.

DECKS, TERRACE AND

PATIO WALLS, SPAS
AND HOT TUBS

@fHarmonizc (1cclzs, terraccs, and patio walls with

the architectural style of the home.

@' Design dcclzs, terraces, an(]_ patio walls 5o as to be
an integrated extension of the home while also
respomling to land forms.

@Talze care on uﬁper hillside sites to acsthetically
consider the undersides of elevated decks.

@Intcfrate docks with })ui]ding architecture. Decks
shall be an integral and natural extension of the

home and not appear to be “tacked-on”.

@' Design wood decks to be arcl'litectural]y harmoni-
ous with the home incorporating similax materials,
uilding elements, and design (1etails, pain‘ced or
stained to match. Un ainte(], expose(l wood left to
weather na’curally shall not be pcrmittc&.

@Locate decks so as not to obstruct or greatly
diminish the view from ncjgh}yoring lots.

@ Opient decks so as not to “overlook” neighboring
pools, spas, hot tu})s, and patios.

@Visua]ly anchor decks to the groun(l, based upon

the {ollowing design criteria:

~ Decks shall be visuaHy anchored to the
ground ]3y substantial deck support posts
(eigl-;t inch square minimum) an slmﬁ not
appear to be supported Ly f]imsy (6"x6")
posts. Decle support posts shall contain a
distinctive base, sllaft, and capital.

& FFor decks visible from pu})]ic view, masonry
piers (stone or cultured stone) a minimum
of 30 inches square, shall be required as a
I)asc, to support deck posts.

 The under deck framework shall be painted
or stained to match the house.

Py

DECKS, TERRACE AND

PATIO WALLS, SPAS
AND HOT TUBS conra

= Deck balustrades shall a pear substantial
and clccorativc, compose of milled wood

alusters or wrougl'lt iron, that reflect the
architectural sty]e of the home.

@ Integrate terrace and patio walls with physica] land-
orms and building axchitecture. Like decles, terrace
and patios provicle outdoor living space, but are typi-
caHy constructed at gra(le, not elevate(l, {:unctioning
as a natural extention of the grouud planev

@Design terrace and ]patio walls to harmonize
with the architectura sty]e of the home, ]Jeing
composed o similar materials and colors.

@Design terrace and 1patio walls constructed of
CMU block to be clad with stone or cultured
stone, designed to integrate architecturally with

the house.

@Design terrace and patio walls to be kept as low as
5) designed

possihlc (36" maximum recommende
to harmonize with the natural terrain.

@Design terrace balustrades or low patio walls to
appear substantial, compose(l of stone masonry
materials as opposecl to wood materials which are
commouly associated with decks.

@ Encourage the sensitive siting of spas and hot tubs.
Spas and hot tubs shall e locateclpin the rear yar(l
of the roperty in such a way that t}]ey are not
visible E—om adjacent properties ox pu]a ic view.

@ Design spas and hot tubs to harmonize with the
axchitectural sty]e of the home and be an integral
part of the (1ecle, terrace, or patio.



POOLS, PLAY

STRUCTURES, & REFUSE
CAN ENCLOSURES

@ Sensitively site poolsA The size, shape, orientation,
and siting of swimminF ;ljools should be carefu
€ee

considered to achieve a ing of compati]aility wit

surroumling natural ancl man-made elements.

@Desilgn ponl equiipment enclosures to be architec-
1y compatil)

placement, sca]e, rn,ateria]s, co]or, and detail.

tura! e with the house in regards to

@ Orient pools relative to any a(ljacent vegetation to
minimize shadows and leaf litter.

@ Sensitively site play structures and basketball
hoops/l)ac]zlooar(ls based upon the \(onowing
design criteria:

= Locate pools below grac{e. Above ground
poo]s shall not be permitted.

= Play structures shall not exceed nine feet in
l‘xoig]nt and shall only be located within the
rear yarcl, within the Builcling Envclopc,
away from neigl'll')oring homes to minimize
potentia] noise impacts.

- Play structures such as swing sets and
jungle gyms sha[l Le con(lfose(l 0{ metal or
wood, painted in subdued carthtone colors

dcsigned to blend with the home.

Basleetl)a“ }ma s/l)aclal)oar(ls to lue instal]e&
}Lomesite shall be su])jcct to

)

on any private

D RC ap provaL

= Due to signiﬂcant site alteration, gm&-
ing, and fencing, tennis courts shall not
be permitted.

@ Provide a refuse can enclosure within each home
or garaﬁe, c[esigncd to accommodate two 32-gaﬂon
green plastic cans on wheels.

@Design outdoor refuse enclosurcs to be fully
integratetl with the architecture of the home,
using compatib]c materials and colors. Outdoor
re{use can enc]osures Slﬁall not appear as “taclze
on” appendages. Detached separate structures for
refuse enclosures shall not be permittecl.

POOLS, PLAY

STRUCTURES, & REFUSE
CAN ENCLOSURES conrd

@ Design sturcly refuse can enclosures to withstand

abuse by bears and other roaming animals. Special
attention shall be given to door thickness and
construction, hinges, latc]nes, and puHs, clesigned
to prevent tampering.

OUTDOOR LIGHTING

@ Provide subdued outdoor lighting‘ Qutdoor hght-
ing shall be carejr.u”y reviewed l)y the DRC to
assure that 11eigl'xlwring properties are protectecl

from the view of ]71'ig}1t Iights.

@ Direct illumination requirenl For nighttime activities
downward. Flood ]ighting shall not be permitte(l.

&® Discourage cxposed ]ight sources in favor of softer
down]igluting that reduces glare and better lights
the surface of (lrives, wal kways, and patios.

@[’rovicle security lig}xtiug in the form of down
]igllting at home and garage entrances, activated
by motion sensors.

OUTDOOR STORAGE

@ Prohibit outdoor storage areas. Qutdoor areas
shall not be used to store snowplows, yar(l mainte-
nance equipment, refuse containers, or any other
outdaor gear or parap}xerna]ia.

@ Sensitively store firewood outdoors. lfirewood
may be stored in an inconspicuous location, neatly
staclzecl, and screened from pu]_)lic view.

DESIGN CRITERIA

- T
<oy

N

Design wall dadding

to extend m  the

huilding facade over
the foumlation, follow-
ing grade lines to the
ground plane. Do
not expose the
steppe
concrete
foumla-

tion.

Create privacy fencin,
a natural extension of the

lome, not a “tacked-on”
e

aftcrtiwught.

Construct  decks  of fire
tesistant materials such as
cementitious plnnlaing, corru-
gated melal, and chemically
treated dimensional timber.

Provide intermediate decl
balistrade posts thal reflect
the architectural slyle of

the

home.

DECKS

Design decks as an integral and natural
extension ot the home, not appearing as
a "tacked-on” element.

= Design deck halis-
trades to reflect
the  architectural
le of the home,
characterize
by ornamental
milled wood hali-
sters or decorative
wrought iron.

Support decks with substantial
dimensional timber posts, lnacleets,
and trusses that reflect the architec-
tural style of the Lome.

Design decks to engagethe ground plane,
creating a consisbenﬁuilding mass that
hugs and anchors the home to the earth.
Fixposed underside deck appurtenances
shall mot be permiticd

Creale a stone pier pedestal designed Lo
support dimcnsional timber posts.

DESIGN G UIDEIL.INES

VIS
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REMISE: Fences and walls should be a reflection of

the natural environment of Sky Legend and the archi-
tectural style of the individual home. Open-style Yard
Fencing should be clesig’necl to seamlessly blend with the
natural environment, allowing’ unrestricted views. Privacy
Fences and Walls should be clesig'necl as a natural extension
of the home, em:losing’ outdoor decks and patios. Retain-
ing walls oug}lt to appear as an organic extension of the
ground plane, composed of native stone boulders.

PRINCIPLES

> < NOp - ‘

Design privacy fences and walls as a natu-
ral extension of the home, harmonizing
with the home throug’h the orchistration
of ]:)uil(ling’ materials and color.

> %NQZ = ¢

Design fences and walls to he compose(].
of natural materials such as wood and
native stone, designed to harmonize with

the natural environment of Sley Legenc]..
> < N03 & ¢

Provide open-style fencing! within Slzy
Legencl, desig’ned to enhance views to
forested slopes, broad valleys, and open

space amenities.

F'ENCE AND WAL]J],
TYPES

@Providc rustic fence types. Two distinct types of
rural-oriented enclosures may be constructed
within Sl:ay chcncl dcpcnc].ing on location and func-

tional requirements: Yard Fencing, constructed

within the })uilaing envclopc; and Privacy Fencing
and walls, used to screen or enclose outdoor living
areas.

@ Provide open Yard Feneing clcsigns within the Slzy
Legend community to help maintain an open, rustic
[ccling to the community and preserve views to a(lja—
cent open space amenities. Use Privacy Fences and
walls to screen outdoor living areas. The following

fence and wall types shall be used within Slzy chcncl:

~ Yard Fencing - Yard Fcncing shall be
located within the bui ding envelope,
constructed of an open two-rail clesign to
be installed I:y the [E’uilcler or homeowner.
Fence rails shall not exceed 36 inches in
height.

= Design Yard Fencing to follow the grade.
Yard Fencing shall be allowed to follow the
slopc in order to conform to gradc clmngcs,
but where necessary, must “step" at the post
to accommodate steep gradcs.

= Privacy Fences and Walls - Privacy
Fences and Walls shall be permittecl within
individual residential lots, located within
the Built]ing Envelope, for the purpose
of enclosing and screcning outdoor living
areas at the rear or side of a home.

~ The design of Privacy Fences and Wall
enclosures shall he consistent with the
architectural stylc, character, matcrials,
color, and look of the home, and shou
appear as an integral extension of the home.

= Privacy Fences and Walls shall not be
located along roperty lines. Instcac], these
ences and walls shall be located as natura
extensions of the }muse, designed to clefine,
enclose, and screen outdoor living areas.

FTENCES AND WALJ],
TYPES conva

= Privacy Fences and walls shall not exceed

60 inches in height

PET ENCLOSURES

@Pets shall be enclosed within the rear yard area,
associated with Yard F‘encing that is backed ]:)y
black welded wire meshing (four—inclq by four-
inch). Fenced clog runs shall be Compati})f,e with
Yard Fencing (lesigns.

F'ENCES AND WALJ,
MATERIALS

@Use rustic fence and wall materials - Yard Fcncing
shall be dcsignod to reflect the ruggecl character of
Slay Legencl, Leing cmnposed of simplc/ but rustic
]:Juilcling matcrials, while Privacy Fences an Walls
are envisioned to reflect the architectural style of the
home. Employ the fo”owing specific clesign criteria:

Yard Fencing:
= Yard Fcncing shall be constructed of mugl'l»

sawr, fence gra(le, Western Red Cetlar, or
similar material, and shall be installed to
exposc the “rough" side to the roaclway or
open Space area.

= Yard F‘encing shall be stained a standard
uniform color, as approvecl })y the DRC.

Privacy Fences and Walls:

= Privacy Fences shall be paintecl or stained
to match or complement the architectural
style of the home, presenting the “finished”
side out.

> Privacy Fences shall be composcd of clap-
I')oar(ls, Arop siding, lap si(‘ling, tounge and
grove, shlngles, or hoard and batten si(ling,
esignecl as a natural extension of the
ouse.



F'ENCES AND WALJL,
MATERIALS cont’d

= Privacy Walls shall be compnsed of stone,

cultured stone, or stucco, rcﬂccting an
Llarrnonizing with the architectural style
of the home.

= Unfinished masonry Privacy Waﬂs, includ-
ing concrete CMU, modular masonry wall
Hoclzs, and Slalit—Face block shall not be
permi‘ctccl for Privacy Walls.

~ All Privac?r Walls shall be crowned with a

t

stone or cu ure(l stone masonry cap.

RETAINING WALLS

@Crcavtc natural stone retaining walls that harmo-

nize with the sitc and uil([ing architecture.
Construct natural stone retaining walls of materi-
als compatible with the surrounding character of
the site and bl]ilding arc}litecture, based upon the

foHowing Jesign criteria:

~ Natural stone retaining walls are strong]y
encouraged and require(‘l when visible from
pu]alic view. Such walls should be acstheti-
ca ]y pleasing and offer other potential uses,
such as planting and seating arcas,

~ Natural stonc retaining walls shall be made
thicker at the bottom than at the top to
achieve stalai]ityA

= Natural stone retaining walls requiring

concrete foundation shall be

a poure
designed ])y a rcgistcrecl cngineer.

~ Natural stonework shall appear organic,
larger
stones appearini at the gmund plane, and

using a variety of stone sizes, wit

smaﬂer stones above.

W

Natural stone retaining wall joints shall he
staggcrcd and mortarless.
# Natural stone retaining walls shall be

battcred-back a minimum of 20 percent
from the base.

RETAINING WALLS

cont’d

~ Relaining wall end-walls shall
inished grades.

match

@ Construct retaining walls of materials sympat]xetic
to the natural environment. Accepta]')]c materials
for retaining walls include:

= Native stone

= Cultured stone (concrete CMU ]jac]zecl,
clad with cultured stone)

- Mnclular masonry wa“ 1’)10C1{’_S shall not l)e
permitte(l.

@ Encourage low, visually attractive retaining walls
based upon the £ollowing clesign criteria:

= Stone retaining walls shall not exceed four
feet in llcig]’Jt.

~ Grade changes requiring walls in cxcess of
four feet shall be terraced with a minimum
three foot horizontal separation(stagger).

¢ Retaining walls may exceed this heig})t
limit, only with DRC review and apprnval.

= Shrubs shall be used to hreak-up the mass
of any exposccl retaining waHP face visi-

ble from public view. A minimum of 50
percent o the retaining wall face shall be

screened with plant materials at maturity.

@Provide waterproo{ing and clrainage for stone or
cultured stone retaining wans, bascd upon the
£01]0wing clesign criteria:

& Retaining walls shall be aclequately clraincrl,
as necessary, on the uphi” side.

~ \Y/eepholcs shall he incorporatec] into the
wall design to permit water trappe(l behind
to be relcased.

= Concrete hacked retaining walls shall be
waterproo£ecl,

DESIGN CRITERIA
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TWO-RAIL FENCING

6"x6” Dimensional

timber post

1" Chamfered
posl cap

474" Black wolded ~y——
wire meshing, as -
required for fence

be hard, dense, sonnd an
Eree of rifts, Hlaking and Finished grade
laminations.

4 1Tidden mortar at top conrse
(a5 reguire

N

. All stone to be minimum
67 high, x 1" widthx I
depth 1-4’ (max ht)) =

height varies

Elongaled stones Lo act as
. All joints to be staggered. = "
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. Batter wall back a mini- Al

Min. 127 i ;

Soil backfill compact Lo 90

mum 20 percenl. Increase percent of maximum dry density

to 45 percent hatter for
maore irregularly shaped
material

embedment

Cradular haclfill required for
rainage

Min.60% of
exposed hoight

5

. Match grade at wall ends.

95 percent compacted subgrade

pel enclosures 36"
6"x6" Dimensional
timber rail
Posts 8’ o.c.
N 17
S——
[P
4" Maximum . ‘
Height ‘
i
Notes: 3 |
1. Native stone boulders to Sroam —+
e quarried from local agger Revegetation of distrurbed
sources, all slone nsed to 12" min areas top and botlom of slope
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RECOMMENDED

NORTH FACING
SLOPES

“Plant species less palatable to big game.

DRY SUNNY
SLOPES

*Plant species less palatablo to big game.

DRY SUNNY
SLOPES

*Plant specics less pa]atal)lu to |'Jig game.

+Plant species requiring less water.

+Plant species requiring less water.

+Plant species cequiring less water.

EVERGREEN TREES EVERGREEN TREES Festucia idahocnsis Tdaho Fescue
Hedeoma hispida False Pennyroyal
Ahies concolor White Fir Juniperus scopulorum +  Rocky Mountain Juniper Heliomeris multiflora Showy Coldencye
Abies ]asincarpa Subalpine Fir Pinus arislata +  Bristle-cone Pine Lupinus spp. +* Lupines
Picea pungens * Colorado Blue Spruce Pinus contorta +  lodgepole Pine Poa secunda Sandberg Bluegrass
Pinus nigra Austrian Pine Pinus edulis +* Pinyon Pine Phlox multiflora Phlox
Pinus contorta +  Lodgepole Pine Pinus [lexilis * Limber Pine Sphaeralcea coccinea Scarlet Globemallow
Pseudotsuga menziesii * Douglas Fir Pinus ponderosa +  Ponderosa Pine Stipa columbiana Colunibia Needlegrass
(Western Yellow Pine) Stipa comata + Needle—and—lhreai
DECIDUOUS TREES r;ifolsum gymnocarpon
SMALL TREES AND SHRUBS Hollyleaf Clover
Populus angustifolia Narrow-leaf Cottonwood
Populos balsamiters Belsgmn Doplar Amelanchier alnifolia + Serviceberry
Populus tremuloides Qual«ing Aspen AruLoslap}xy]ns uva-ursi Kinnikinnick
Artemisia cana +  airy Sage

SMALL'I'RELIES AND SHRUBS grtemisia \triﬁida + Frinée({ Sgage L MOIST Low LY!NG

rtemisia Lridenlata spp. vaseyana + Big Sagebrus
Acer ginf’lala Aror Maple , Coratoides lamata. + Wint?{at AREAS ALONG

cer glabrum ocky Mountain Maple Cercocarup intricatus Dwarf Mountain
Amcﬁnchier alnifolia + Servi};e eIT: " ! Mahogany DRAINAGE SWALES
Arctostaphylos uva-uris Kinni innii Cercovarpus montanus + Mountain Mahogany
Juniperus communis * Common Juniper Chrysothamnus parryi & spp. +  Mountain Rabbitbrush *Plant species less palatable to hig game.
Mahonia repens * Oregon Grape Chrysothamuus nauseosus +  Rubber Rabbithrush +Plant species requiring less water.
(Creeping Mahonia) Chrysothamnus viscidiflorus +  Low Rabbitbrush

Pachistima myrsinites Mountain-lover Clematis liqusticifolia Western Clematis EVERGREEN TREES
Physocarpus monogynus *  Low Ninchar Lallugia paradoxa * Apache Plume
Prunus pennsylvanica Pin Cherry Holojisuus dumosus Rock Spirea Picea engelmannii * Engelmann Spruce
Prunus virginiana Chokecherry Jamesia americana Waxtlower Picea pungens Cof’nradu Blue Spruce
Ribes alpinum Alpine Currant {Mountain Mock Orange) Pscudotsuga menzicsii * Douglas Fir
Ribes aureum +* G(ﬁ(lun Currant Juniperus osteosperma +  Utah Juniper
Ribes inerme Wild Gooseberry Mahonia repens * Oregon Gl:ape DECIDUOUS TREES
Rosa woodsii +  Wood's Rose {Creeping Mahonia)
Sambucus pubens Red-herried Elder Potentilla fruticosa " hruﬁ by Cinguefoil Populus aciminata lanceleaf Cottonwood
Sambucus racemosa Elderberry Prunus virginiana Clmleuuﬁcrry Populus angusti olia Natrow-leaf Cottonwood
Sheperdia canadensis Canada Buffaloberry Purshia triientata +  Antelope Brush Populus }Jaﬁeuni[era Balsam Poplar
Sor]l)us scopulina +  Mountain Ash (Bitterﬁrus}x) Populus fremontii Fremont Cottonwood
Symphoricarpus albus Common Snowl)erry %uercus galnlyelii +  Serab Populus sargenti Plains Cottonwood
Symp]mﬁcarpus utahaensis Birchleaf Spiraca Rhus glabra +  Smoath Sumac Populus spp. Siouxlan Siouxland Coltonwood
Vaccinium myrlillus Blucherry Rhus trilohata +* Skunkbush Populus tremuloides Quaking Aspen

Vaccinium scoparium

Hucklel erry

ibes cereurn

Squaw Currant

Sorbus scopulina +  Dwarf Mountain Ash SMALL TREES AND SHRUBS
FORBS AND GRASSES Symp]mricarpos oreoplﬁlus +  Snowberry
etradymia canescens Horsebrush Alnug tenuifolia Rocky Mountain Alder
Aquilegia vacrulea Wild Columbine Betula occidentalis Rocky Mountain Birch
Arnica cordifolia Heartleaf Arnica FFORBS AND GRASSES Carex spp. Scdgcs
Calamagrostis rubescens Reerlgrass Ceanothus velutinus Deer Bush
Carex geyeri Elk Sedge Agropyron dasystac]xyum +  Thick Spi]ac \V})eal.grﬂss ornus stolonitera Redosier Dog\voo(l
Elymus glaucus Blue Wifdrye Agropyron smithii +  Western Wheatgrass Crataegus douglassii +  Hawthorn
Galium iureale Bedstraw gropyron spicatum +  Bluebunch Grass Juniperus communis * Mountain Common Juniper
Geranium richardsonii Geranium Bromus porteri +  Nodding Brome Ledus glandulosum Western Labrador Tea
Lathyrus leucanthus Peavine Castillja (lauva Paintbrus Lonicera involucrata *  Bearberry Honeysudkle
Thalictrum fendleri Meadowrue Cerastium mcap}\ilum Mouse-car Pachystima myrsinites + Mountain Lover
Vicia americana Vetch C 1enopo(lium le topl'xyllum Goosetoot Prunus mclanocarpa Western C]mlzec]’]erry
Delphinium ml’cﬁaianum and spp. " Larkspur Ribes coloradense Colorado Currant
Erigeron subtrinervis * Tleabane Ribes inerme Wild Gooseberr
Erigonum subalpinum * Buchwheat Ribes lacustre Small-fruited Gooscherry
Eriganum umbcllatum +* Su]p})ur Flower




MOIST LOW LYING

AREAS ALONG
DRAINAGE SWALES

"Plant species
+Plant species requiring less water.

Rosa woodsii +
Rubus deliciosus

Rubus idaeus

Rubus parviflorus

Rubus strigosus

Salix geyeriana

Salix monticola

Salix pseudumonitcula
Salix scouleriana

Salix wolfii

Sambucus melanocarpa
Symphoricarpos oreophi]us
Vaccinium caespilosum
Vaccinium myrtillus

Viburnum edule

ess palatable to hig game.

Woods Rose
Thimblchorey

Western Red Raspherry
Weslern ﬂimh]elfyerry
Wild Red Raspherry
Geyer Willow
Mountain Willow
Southern Park Willow
Scouler Willow

Wolf's Willow

Black Tlder

Mountain Snow})erry
Grouse Whorlleherry
Mountain Blucberry
Arrowwood Viburnum

ORANMENTA]L,

GRASSES

VERY LOW WATER ZONE

Hillaria jamesii
Oryzopsis hymenoides
Bouteloua cnrtipem!u]a

LOW WATIER ZONE
TPennisetum spp.

Holiototrichon sempervirens
Festuca ovina glauca
MODERATE WATER ZONE
Miscanthus sincnsis

Cortaderia selloana
Erianthus ravennae

HIGH WATER ZONE

Slipa gigantea
Caﬂmagrostis spp-
Imperata cylindrica rubra

Galleta Grass
Indian Rice Grass
Sideouts Gramma Grass

Annual Fountain Grass
B ue AVe[la Grﬂss
Blue Fescue

Maiden grass
Pampas Grass
Rave[)na GraSS

Geather Grass
Feather Reed Grass
Japanese Blood Grass
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